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is  the  latest  item  from  the  ^teherie 
of  Bernhardt  *all.   The  book  ^mpris- 
es  55  sheets,  paper  11*  *  13*  •**■£*- 
can  Vellum,  eaoh  print  from  en  etching. 
There  ere  47  plates  of  the  aise  of  7x10, 
the  rest  of  the  55  of  smaller  si *es. 
*5  plates  bear  the  reading  matter  of  the 
book,  each  of  which  has  an  aquatint  bor- 
der. Besides,  other  plates  beer  some 
text,  fee  that  there  is  an  aggregate  num- 
her  of  words  amounting  to  over  5000,  ne- 
cessitating over  itfOOO  characters  to  be 
Sewn  and  etched.  19  full  pic  tore  plates, 
and  S3  vignettes  make  up  the  book  s  il- 
lustrations. Lix  months  were  sonbumed  in . 

the  making  of  the  platee, X^^^JS*?*!1 

of  each  sheet  le  an  inuividual  inking-in, 
wioina.  and  printed  on  a  hand  press. 
ThS  edition  is  limited  to  103  copies, 
each  signed  by  the  author- etcher.  *ach 
copy  is  printed  and  bounu  by  the  same. 
The  price  of  100  dollars  looks 
l&rise.  but  the  labor  in  getting  out  an 
original  oook,  necessitating  travel  ana 
research,  besides  the  manual  labor  after 
the  plates  are  etched,  will  not  be  paid 
for  at  the  rate  of  a  bricklayer's  wage. 
In  order  to  enhance  its  value  in 
the  eyes  of  the  collector,  and  get  a  fair 
salary-return  til   the  labor,  the  edition 
has  been,  limited  to  103  copies.   »*^ 
means  that  but  103  inuividuals  or  librar- 
ies will  own  a  copy. 
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Joseph  Benjamin  Oakleaf 

Moline,  Illinois 


March  11,  1926 


My  Dear  Mr.  Griffith; 


I  wish  that  you  ana  Mrs.  Griffith   could  have 
oeen   in  Moli  .  yesterday  afternoon.   I  had  the  pleasure 
of  entertaining  Mr.  ana  Mrs.  Wall  of  Hew  Preston  Connect- 
icut.  They  cane  in  at  2  o'clock  and  left  for  St.  Louis 
and  the  southwest  at  8  o'clock  ,  and  Mr.  Wall  said  he  had 
never  accomplished  so  much,  worked  so  hard,  talked  so 
much,  and  heard  so  much  and  had  such  a  good  time  as  he 
had  during  the  hours  from  2  to  8--  6  hours. 

I  did  not  think  that  so  much  could  he  crowded 
into  that  space  of  time.   His  wife,  a  charming  woman  saia: 
"I  am  satisfied  that  there  was  no  lost  motion".    It  was 
sort  of  love  at  first  sight  on  both  sides,  and  it  was  not 
necessary  for  us  to  take  a  second  look  to  confirm  that 
fact.   We  got  so  well  acquainted  that  before  the  six  hours 
were  ended  they  called  me  J.  3.  and  I  addressed  them  as 
Jane  and  Barney.   I'll  say  that's  going  some. 

How  long  they  will  be  in  Texas  I  do  not  know, 
but  they  are  going  to  come  to  Springfield,  and  I  am  going 
to  meet  them  there  in  the  latter  part  of  April  or  Hay, 
and  then  we  will  travel  together  to  Chicago,  as  I  want 


Joseph  Benjamin  Oakleaf 

Moline,  Illinois 


Mr.  .-'ali  to  meet  some  of  the  people  I  know  there  that  he 
did  not  meet*   Really  and  truly  Mr.  Griffith,  he  is  a 
prince  ana  she  is  a  princess.   We  have  a  prince  of  Sweden 
who  is  going  to  make  this  point,  ana  I  am  on  the  reception 
committee,  but  I  can  assure  you  that  he  is  not  a  Barney 
Wall  to  my  way  of  thinking. 

By  the  way,  I  got  the  Frince  item.   Thank  you 
for  the  lead  you  gave  me.   I  followed  it  up  and  the  pot 
of  gold  was  at  the  end  of  the  rainbow.   I  received  a 
very  nice  letter  from  the  son.   I  sent  him  my  aadress 
before  the  Masonic  Grand  Lodge  of  Iowa,  and  he  said  he 
delved  and  dug  and  scratched  around  until  he   resurrected 
the  pamphlet. 

Well,  as  I  have  frequently  said,  the  acquaintances 
I  have  made  through  my  hobby  have  been  of  greater  benefit 
and  pleasure  to  me  than  the  hobby  itself. 

He  nadL'met  so  many  people  who  know  of  me  but 
have  not  met  me,  and  I  have  met  many  people  who  knew  of 
him  but  had  never  met  him,  so  we  were  very  busy.   '/ith 
best  wishes  to  Mrs.  Griffith,  I  am  as  always, 

Most  cordially, 
Joseph  Benjamin  Oakleaf. 


WILL.  JAM 

t\T("'i  ISRoj     &i    OK=3 
■  i  'N  rw.M.1        OfB  I 


March  2c    1926 


Dear  Mr 


,  Griffith  : : 
Will  be  here  for 


.other  month  lecturing  and 
teaching  in  this  district. 
Have  your  card  anent  the 
article  about  /our  collection 
of  lincolniana,  ana  expect  it 
to  be  saved  for  me. 

Coming  frona  Chicago 
we  dropt  off  at  Moline  for 
five  hours  ana  ha a   most 
hectic  five  hours  with  our 
mutual  friend  Oakleaf.  he 
has  indeeed  got  some  col 
lection,  ana  de  has  reason 
to  be  proua  of  it.   He  told 
me  of  his  pleasant  visit  up 
to  Fisk.  Wish  I  coula  nord 
such  a  trip,  but  I  have  dipt 
deep  into  my  treasury,  ana 
I  will  go  back  poorer  than 


wif  ir 


when  I  left  as  far  as 
are  cone erne a.  But  there 
are  compene  tions  greater 
than  $$$  #&0.    Gave  e 
chalktalk  at  -  t  :, aday school 
i n  Mexi  c  o  .$  t  oday ,  one  last 
sunday  here  in  Fulton,  and 
will  give  another.   A] so  one 
at  the  Deaf  ana  Dumb  Asylum. 
.Such  things  are  not,  to  be 
coin.   An  dht  friends  re   met 
of  35  years  standing,  a 
the  new  ones  we   -.de,  all 
are  not  to  oe  reckoned  in  n „  „ 


*   ;  /  9 


Set 
er. 


out 
and 


You  must  be   laa  to 
of  the  snows  of  wint 

set  the  tain'  a^ain. 

-l ' )ur s  ever  t  r u ^ y y 


K^^1  ^~yv*j^_ 
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"Historian  of  Etching"  Explains  Art 


m 


I 


Mr.  and  Mrs.  Bernhardt  Wall  have  been  spending  some  weeks  as  guests  of  Pr« 
ton.  These  etchings  show  Mr.  Wall  has  not  been  idle.  He  has  made  a  thing  of  beau 
left);  at  the  upper  right  is  a  bookplate  etched  for  Ethel  T.  Drought;  lower  left, 
lower  right,  an  excellent  likeness  of  President  Cockrell. 


dent  and  Mrs.  E.  R.  Cockr* 

of  the  Fulton  brick  plant 

i  etching  of  one  of  Fulton'; 


11  at  William  Woods  College.  Ful- 
with  it>  volumes  of  smoke  (uppei: 
oldest  citizens,  W.  Threlkeld;   and 


A  very  intense  group  of  young  artists  gather- 
ed around  Benhardt  Wall  in  the  Univer- 
sity art  department  one  morning  to  learn  the  ex- 
quisite art  of  etching.  By  night  their  faces  shone 
with  the  satisfied  light  of  realized  dreams;  they 
had  each  made  several  plates.  They  were  tired, 
but  they  did  not  know  it,  so  enthused  were  they. 
Each  had  caught  Mr.  Wall's  contagious  "itch  to 
etch." 

In  the  process  of  etching-,  copper  is  the  metal 
most  commonly  used  for  the  plates.  The  plate 
is  highly  polished  with  fine  emery  paper  and  char- 
coal. Then  it  is  given  a  wax  coating  and  black- 
ened by  smoke  of  a  candle,  darkening  the  plates 
so  that  the  lines  can  be  seen.  This  process  is 
called  grounding.  Then  the  picture  is  drawn  in 
with  a  stylus,  the  design  being  made  in  the  re- 
verse. Then  asphaltum  is  put  on  the  back  and 
on  the  front  of  the  plate  to  keep  the  acid  from 
biting  through. 

After  this  it  is  ready  for  the  acid  bath,  in  which 
the  acid  eats  into  the  design.  The  lines  are  bitten 
in  various  strengths.  Then  this  is  all  cleaned  off 
with  gasoline,  and  the  plate  is  heated  and  inked 


in  and  then  printed.  In  printing,  very  heavy 
pressure  is  needed. 

The  printing  is  a  very  important  part;  the  bit- 
ing is  not  so  important.  Acid  always  eats  the 
same.  Whistler  made  very  little  biting,  but  a 
great  many  shadings,  which  he  would  do  with 
his  thumb  and  his  rag.  To  Whistler  it  was  such  an 
exquisite  art  that  each  individual  print  he  made 
was  a  painting — a  painting  done  in  ink  with  a 
rag. 

Etching  is  four  hundred  years  old.  There  have 
been  about  a  dozen  worthwhile  etchers,  and  a 
hundred  merely  passable  ones.  The  first  great 
master,  the  first  exponent  of  real  etching,  was 
Rembrandt.  Then  came  Whistler  two  hundred 
years  later,  followed  by  his  brother-in-law,  Sey- 
mour Hadea. 

Joseph  Pennell  of  Philadelphia  was  the  dean  of 
American  etchers  and  the  great  advertiser  of 
etching.  Mr.  Wall  says.  "We  owe  it  tj  Pennell 
that  etching  has-been  kept  alive." 

Mr.  Wall  is  ap  etcher  of  books  and,  perhaps, 
the  only  suecessjfcl  one  along  that  line.  Each 
page,  each  letteH^each  page,  has  to  be  made  byh 


hand,  and  made  backwards.  Then  the  printing 
has  to  be  carefully  and  artistically  done.  William 
Blake  did  some  etching  in  his  books,  but  he  could 
not  succeed  in  etching  the  text.  Mr.  Wall  does 
both  illustrations  and  text.  He  etches  books  be- 
cause he  wants  to  reach  the  people  through  the 
libraries.  He  has  made  a  war  book  which  con- 
tains etchings  of  many_ famous  men;  he  has  done 
etchings  from  life  of  Roosevelt,  with  whom  he 
had  a  midnight  session,  and  of  whom  he  wrote  a 
book;  cf  Edison  with  whom  he  spent  four  night 
hours  in  Edison's  laboratory;  of  Taft,  when  he 
was  Fresident;  of  Fxh;  of  Wilson;  and  of  others. 

Mr.  Wall,  called  "the  historian  of  etching,"  is 
here  on  a  Mark  Twain  pilgrimage.  He  has  d;ne 
an  etching  of  Mark  Twain  from  life,  and  now 
he  is  etching  a  book  about  his  own  pilgrimags  to 
Mark  Twain  land.  Next  year  he  plans  to  make  a 
book  about  the  missions  of  Texas  and  California. 

He  is  late  commander  of  Spanish-American 
War  Veterans  of  Nee.  York  State.  At  one  time 
he  was  called  "the  king  of  the  Post  Card  game." 
Once  rc-vc-nteen  carloads  of  postcards  designee:  oy 
im  wer?  sent  cut  from  New  York. 
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Etches  Mayor 


BERNHARDT  WALL 


Joseph  Pennell  is  responsible  for 
the  great  popularity  of  etching  in 
America,  writing  it ,  teaching  it, 
practising  it,  preaching  it,  and  liv- 
ing it,  Bernhardt  Wall,  internation- 
ally known  etcher,  said  in  a  demon- 
Bevier  Building,  Mechanics  Insti- 
stration  lecture  last  evening  at 
tute. 

Using  a  sketch  of  Mayor  Van 
Zandt,  he  showed  the  various  steps 
used  in  the  making  of  an  etching, 
starting  Avith  a  piece  of  sheet  cop- 
per, to  the  printing  of  the  plate  on 
a  press,  which  had  been  made  by 
Eugene  Colby,  first  principal  of 
Mechanics  Institute,  nad  presented 
to  the  school,  «»M»*t£*.  tp^jtvftft 


CLYDE,  May  IS.- Supervisor 
.Sheridan  E.  Wood  of  Savannah, 
|  chairman  of  the  Wayne  County 
I  Board  of  Supervisors,  today  an- 
ounced  the  unanimous  vote  of  that 
body  in  favor  of  an  appropriation 
to  meet  Savannah's  share  of  the 
expense  of  elimination  of  the  grade 
crossing  in   that  village. 

The   crossing  was   one   of   those 
recently    designated    by    the    sta  e 
for  elimination.     The   approximate 
I  expense  is  $237  000,  charter  of 
which  is  to  be  born  by  Savanna  1. 
I     It  is  expected  that  work  will  be 
I  started  in  a  few  weeks. 
I      Plans  of  the  highway  department 
show  a  proposed  new  route  through 
tevilage,  cutting,  off  the  business 
I  section I  of  Main  Street.  Merchants 
i  i-avp  filed   a  protest. 
,LaThe  New  York  Central  Railroad 
Company,  which  is  to  bear  a  part 
I  of  the  crossing  cost    ta3 tad  sur 
Ivevors    in    Savannah    for    several 
!  weeks,  and  plans  will  soon  be  pre- 
sented by  them. 

comTensatIon^  court 

SENECA  FALLS,  May  18.— Com- 
missioner J.  J.  McCracken  of  Roch- 
ester will  hold  compensation  court 
Wednesday  morning  at  9  o'clock  in 
Ihe  ro^of  the  Business  Mens 
Association.  A  large  calendar  o 
cases  will  be  disposed  of  by  Com 
missioner  McCracken. 


Speediest  —  Easiest  Ranninf  — 
Moat  Durable  Singl«-P»ece  Axle 


££ '-  >-w 


C  oi^m  &*$£COT; 


^iL 


May  21   1926 

Dear  *r.    Griffith   s: 

Two  days  ago  we   came  ^ok  from  a 
wonderful   trip  of   three  weeks.  Blmor  Glyn  s 
««•  "^S^-SS^SJ'-mij.   hut  made 

SBl-SSyS  SS  IS  5  the  benefits   in 
the   coming   se^sons.^^   interested  in  Lincoln 

^^^tf^^oKicr^rdVe^Lrrter 

Cf°orC°thoese  who°fre  collecting  ^colni ana.  I 
shall  make  it  ^cau^I  want  to  -ke^t^^    & 
am  calling  it  L^C™i  ta^s^e  time.  Met 
cheap  hook,  ^^k!  nSsSnthal,  and  others 
Dr.  Barton,  uaiu.eax,  ^«  t  me  xn 

there.  All  have  been  of  |"»*£ek!  (teSleaf 
Chicago  I  met  more,  Dr.  ?°^^'e  Horner,  and 

inr  othfr?  meThe°xew'aft34Shurl  Speeches  I 
K^  along,  and  -e /ar^am  -ncolns , 
soon  were  gohbled  up.   In  ^°"^rial  for 
bal,  Doth  in  m«;oim.    «'*»  ef0  others 

Stter  ox  etchld  hooks  for  all  txme. 
matter  01  e       ter  j-  gaTe  my  ^^.^f^-' 
whioh  meant  a  great  deal  to  me,  or,  that  it 
wil1-    I  want  to  acknowledge  now  the  re* 
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if*.   AlDert  H.   (Jriffitht 

Fisk,  Wise. 

Dear  Mr.  Griffith:. 

i  am  sending  you  Copy  No.  13,  the 
last  of  the  £2,  except  one  for  ray  trip.  Ho 
more  until  April  1927,  if  then.   1*11  write  you 
later,  as  I  want  this  to  get  into  the  mail 
telling  you  of  the  item  coming. 

Yours  truly, 
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April  First,  1928, 


Dear  Mr.  Griffith:: 


I  have  your  good  letter  and  glad  to  hear 
you  about,  as  you  say,  you  are  going  to  lecture. 

The  Lincoln  item  will  "be  sent  you,  and 
you  can  judge  for  yourself  whether  it  is  a  Lin- 
coln item  or  not.   Also,  whether  you  care  to  add 
it  to  your  collection.   I  shall  quote  you  the 
same  low  price  as  others,  ^-  off.   The  three  first 
copies  hare  been  spoken  for  by  one  person.   You 
can  have  No.  4,  an  early  one,  surely.   It  will  be 
in  big  paper,  and  with  the  Wall  binding,  something 
I  have  started  beginning  this  year,  and  which  is 
better  for  my  style  of  binding  than  anything  here- 
tofore. 

It  will  be  ready  end  of  this  week,  and 
you  will  have  your  copy  by  Monday  next  week. 

We  are  doing  much  to  our  house,  but  we 
can  go  anly  as  far  as  the  $>$»  come  along.   If  I 
were  in  the  print  game  exclusively,  I  would  make 
a  lot  o  money.  But  the  urge  to  make  books  is  so 
strong,  I  never  resist  it.   bo  I  ramble  along, 
making  new  books,  and  vowing  after  each  one,  nev- 
er again,   btill,  x  have  definitely  ahead  of  me 
a  Mark  Twain  item,  my  second  book  of  Texas  Miss- 
ions, a  Lincoln  item  of  Dr.  Barton's  and  An  Oil 
Field.   By  the  time  I  get  these  off  my  mind  and 
hand,  I'll  be  physically  done.   The  enthusiasm 
with  which  I  attack  each  work  keeps  me  alitoe,  I 
guess.   Am  trying  to  frame  a  circular  about  the 
New  balem,  showing  the  bigness  of  the  work.  To 
think  of  etching  some  23000  characters,  over  5000 
words,  and  other  items.  Will  send  one  along  when 
finished. 


Yours  truly, 


*J^«kjL_eA-A^      C—O 
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LIME 
ROCK 
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albert  H.  Griffith,  Esq., 
Fisk,  Wise. 

Dear  Mr,  Griffith:: 


April  12,  1928, 


I  could  not  send  you  this  book  wet,  so 
kept  it  under  press  the  necessary  time. 

I  include  a  print  of  The  Rift  which  I 
decided  not  to  use,  as  you  will  see.   Your  copy  is 
No,  4,  and  I  am  leaving  off  -5-,  making  it  $15,  and 
I  shall  receipt  you  a  hill  for  the  full  price,  20. 

I  send  you  herewith  a  resume  of  the  lab- 
or on  the  New  Salem,  which  may  interest, 

I  see  Mayor  Walker  in  his  speech  at 
btone  Mountain  used  some  of  my  ideas. 

I  trust  this  gets  to  you  in  time  for 
your  talk.  Altho  Oakleaf  ordered  the  first  three 
which  are  printed  and  nearly  finished  in  the  bind- 
ing, you  are  getting  the  first  copy.  I  would  prefer 
not  to  have  you  say  so  much  about  it. 

Yours  truly, 


I 
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April  ;2,  1928. 

Albert  H.  Griffith,  Esq., 
Fisk,  "Wise. 

To  Copy  No.  4, 

THREE  WARRDSRS  ON  LINCOLN'S 

BIRTHDAY      $20- 


Sent  April  12  28 
PP   INS 


^i  _ 


Lime 
Rock 
Conn 


Dear  Mr.   Griffith:: 


April  20 
1928 


Thanks  for  the  check  for 
the  payment  of  the  3  Warriors. 

i>  *> 

I  mis  cued  oh  the  separate 
plate,  well  drawn  and  bitten,  but, 
not  Lincoln,  bo  discarded  it. 

Lincoln  is  thinking  of  that 
rift  in  the  Union.   I  originally- 
dwelt  heavily  on  the  "cementing"  pro- 
cess, working  thru  the  Nation  thru 
the  years.   That  affair  below  is  a 
mortar  "box  with  cement,  and  a  trowel 
to  spread  it  and  join  the  sections. 
In  masonry,  the  trowel  represents 
the  instrument  for  the  smoothing  of 
life's  troubles,  by  evening  up,  and 
the  better  to  go  on  a  smooth  way.  I 
think  I  am  about  right  in  this.  At 
any  rate,  the  great  idea  of  Lincoln  was 
to  forge  a  greater  fraternity  after 
the  fearful  fracas,  and  help  for- 
get that,  and  press  on  to  the  future 
with  love  and  peace  for  all. 

1  shall  try  to  get  Mayor 
Walker's  speech  for  you.  I  was  in- 
terested also,  as  Borglum  is  a 
friend  of  ours,  and  naturally  have 
feelings  as  to  the  art  phase  of  the 
project. 

I  shall  also  send  you  the 
Uew  balem  circular  when  I  get  it 
out. 

Yours  sincerely, 


(  Vu^^ X\T^\_^ 


FoLLOWINCq 

ABRAHAM 

1009    —     1865 


PRINTED    &Y 
BEaNflAROT  WAL  L 

L»rzYi"E.  rock.  Conn 
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ETOTTE.R    o^     Boqr^ 


Box  12  1932  Pine  castle  Florida 

March  5  1932 

John  B  MacHarg  Ph  D  Esq 
Lawrence   College 
Appleton     Wisconsin 

My  dear  Doctor:: 

We  have  "been  now  three  months  in  the  Eden  State  of 
Florida,  and  have  gotten  out  Parts  I*  &  V,  and  £*  working 
on  Part  VI.  I  may  use  your  Speed  Louisville  Home,  "Farming- 
ton"  in  it.  And  I  shall  then  send  you  some  prints.  And  a 
little  later  I  shall  want  to  inscribe  a  part  to  you,  and 
will  want  a  bit  of  data,  if  you  will  not  be  averse  to  such. 

I  know  I  shall  be  missing  a  great  deal,  and  in  time, 
will  gather  a  lot  of  new  material,  which  will  have  to  go  in 
as  an  addenda,  because  I  cannot  mix  the  dates,  and  lose  the 
chronological  sequence.   I  have  been  trying  to  get  a  picture 
of  (Jen.  Wooster  Harrison's  old  house,  at  which  Lincoln  visit- 
ed roundabout  1837-38-39.  I  know  the  house  is  still  in  exis- 
tence, changed,  ofcourse.   I  know  a  man  by  the  name  of  Blong 
lives  in  it.  The  photographer  of  the  place,  Port  Washington, 
Wisconsin,  never  heard  of  the  place.   I  have  made  an  appeal 
to  Mr.  Hambrecht,  Madison.   Perhaps  you  have  a  print  of  ""it. 

in  Springfield  there  is  a  great  shortage  of  old  ma- 
terial, whereas  I  have  had  the  best  of  minds  and  hearts  at 
work.  When  we  get  to  the  later  forties  and  into  the  fifties, 
I  shall  be  well  heeled.  Yesterday  received  a  photo  of  the 
hotel  in  MaComb,  1856,  where  Lincoln  stopt  and  against  the 
advice  of  Medill  wrote  out  the  questions  he  asked  Douglas  at 
Freeport,  which  lost  him  the  Senatorship,  but  defeated  Doug- 
las for  President.  This  is  a  fine 
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9q  XT!*  s9uoxnu_o   ywa    3UJ9A3^    «39anoqq.xnoo    q^TM  pa^oauuoo    3q.uap 
-tout  /us  ptre    '^xsaA*  GfQT   'ffQT   'ZfST  9ttt-  "T  ^ou  ma  1 

•39TJ93    /in   JOJ    SuXq.TAUT    /XX3T^U9S39    3-T     S93[BUI   /ULI'B 

aqq.  otojj  pa^xaqoajp    s'sm  uxooutt  9j9qAA  ao'ex^   9tTC-   ^UTMoqs   3^t 

jo   axnq.saj  papp-e   aqi   •xXeT^3   aq.Tnb    st   qx    oqq.X'3    *q.T   jo  SuTqoq.a 

ue   asreni  0^  /jq.   XT^^s  1   pue    'ara  oq.  pooS   33roox  3[ooq.  no/  axnq. 

-0Td  B/ABq.q.o   ata      •saxnq.oTd  joj   sp^ax  sutj  jo   axdnoo  -e   am  aA^S 

ssrueH  Aswan  jo  uospueaS  q.-eax2  b  /t3p  jaqq.o   aqi      •uiaq.T   aojoqo 


10  MaroblSS? 


dear  wall : 

What   &  pit  if  v.l    condition  of   things   it   i*   that  you  and 

1  «&o  could  use  Just  a  little  fixed  incogs  with  freedom  from  care, 

0  ec  well,  must  Struggle  and  work  harder  than  #o  would  and  should   I 
And  MAifi   I  wish   I  never  ated   think  of   it    I  '-ell,   things  are  as 
they  are,   and  if   I  did  not  roally  wish  so,  to  do,    I  ahouid  not  take 
time  this  buey  esaaon  to  write,   and  as   it   it),    I  cannot  do  what   I 
should  like  to  do.      I  have  been  giving  lee  tuxes  over  radio -on 
Lincoln-  four  ar 3  done   ,   and  two  follow;   I  don't     euppeee  the 
best     receiver  would  pt%  fRBT     bo   far  away,   but  I  aa  on  the  air 
Thursdays   ,    (Oa.m.     Besids  that  I  have  talked  on  Washington  and 
Lincoln  this"' month  mors  than   I  should.      It  is  part  of  my   irb  to 
inspire  the  dear  Rotavians  and  Lions  and  other  animals,  when  they 
cry.      Incidentally,    I  have  twelve  hours  of  college  teaching  eaoh 
week     and  a  Museum  of  American  History  to  curate  and  direct.  AND, 

1  wish  to  give  all  ay  time  to  the  etudy  of  Lincoln,   noting  eventu- 
ally to  publish  somethings   that  seem  to  mo  worth  while. 

It  seems   to  me  that  you  Mttftt  be  wrong  in  the  date  of  Lincoln's 
visit  to  Port  Washington  but   the  subject   Interests  m^  and  I  shall 
try  to  clear   it  up  for  you.      I  shall  speak  in  Milwaukee  Apr,   9 
and  can  arrange  to     drive  through  Port  Washington  and  #111  pho- 
to  eraph  the  Harrison  house     for  you     or  o-et  one.      1*11   trv  to 
talk  with  Kaii'.brecht  and  see  what  he  knows  •"abort  it.      I  have  flO£4i 
friends   in  Springfield     and  elsewhere  who  can  help  too,   and  Wkl 
use  them. 


I  shall  be  in  the  Lincoln  country  this  oomln?  aurwer       and 
know  just  ^hat  you  wish  I  am  sure  I  can  be  of  assistance, 
to  Spend  a  aonth   in  Springfield  and  thereabout. 


if  I 
I  hone 


Now  for  Ketamora,   county  seat  of  Woodford  Co.      Ther*  Lincoln 
nracticed  while  riding  "the  circuit.    He  slept   In  the  old  Metamor*. 
Rouse,   a  good  picture  of  which  vou  will  find  in  Historic  Illinois, 
by  Randall  Parrish,   p.   438. (McClurg,   1905)     p.   408  has  a  rood 
cut  of   the  old  court  houee  at  Peoria.    Of  course,   you  have     moet 
of   th3  old  court  houses,    I  nresums.      If  you  will   tell  me  what 
you  have  not,    ItXl  supply  deficiency   if  I  can,   Raymond  Sohneifler, 
618  Jackson  Blvd.   Peoria,    111.   has  photographed  Metamora  more  than 
I  and  has  some  good  old  stuff,    including  good  view*  of  the  old 
hotel.   Mrs.   Jos.   Hoi  man,   custodian  of  the  old  court  house  is 
fairly  well   informed.    I  made  a  good  photograph  of   the   judge's 
bench.    Lincoln »c  bed  is   in   the  court  house-  am  old  four  poster. 
Thos.    Spier  was  -roprietcr  of   the  hotel,   and  a  character.    There 
is  a  marker   in   the  park  or  square  before  the  court  house  with 
incorrect  dates  and  the  townsfolk   trv   to  make  you  think   this 
was  one  of  the  seven  towns  of   the  Lincoln- Douglas  debates   .    It 
was  not,  but  Lincoln  did  speak  here   in   '58  on  Oct.   and  Douglas  also, 


3 
Seot.    3C,~1858.    Dr.    fleered  A. 2 slier,    Supt.    Bartonville  Insane 
Asylum   ,  has  ha^n  aative  in  promoting  the  historical   in teres is 
of  ^'stamora  end  secured  a  refuted  Lincoln  table  for  the  court 
fedUSf  imssua  -rem  Pres.   Bat  ©man  of  KnoxS(l89D)    .   Linaoln  and 
.Povplas   tpolts  5r*  a  grove  ^ust  out  of  town,   half  a  »il«  southwest, 
now  ih?  site  of  a  pea  f^rm  and  the,/  gave  us     delicious  nhelled 
ptfcg    )     Let  ese  see-  eosasona  these  ©bowed  me  a  window  fvan  which 
a  IDfliftflt  accused  of  billing  her  huyoand  with  a  milk  stool  had 
$«0».p«4*   He  iititfsl  it   »  being  a  wife  beaV-r  and  had  tile  sympathy 
of   tho  court.   Jta&ge  Ekvif  told  Lincoln  to  advise  with  tbe  accused. 
R*  advlssd  her    feo  use  the  onop  window,  "Mb    is  just  a  tradition 

rith  no  basis     of  bAetcMPtflal   evidence  SO   fat  as   I  *now«      Jttfi  fun 


*,«.>  hear  people  rausbis  on 
it  is  worth. 


and  I  30 t  down  what  tney  aay  for  what 


The  etching  of  your   atudio   is  a  fascinating  bit,      I  wish  ws  could 
Step  in  this  cold  wintry  night.   Wm  have  had  sere  and  sw'O-yero 
weather   for  nearly  a  week'.    'But  we  are  comfortable  la   dtooft  and 
I  wish  you  could  step     in  here  *  we*d  puti  plenty  of  Lincoln 
material  to  del  wS  in  -  other   things  too. 

I'll    do  ay  beet  to  get  Lawrence  on  your  list.      Ifd  like  to  bo 
on   it  myself  but  I   ju^t  oaxuip-fi  do  the  things   I  would •      Send  me 
anyway,   one  part,   the  one  you  like  bs&t*  and  I   think   %  may  land 
9MM  one.      I  often  have  visitors  who  might  well  subscribe, 

^e  expect  to  be  all  about  'the  U..S.  next  eurr. rer  and  autumn  and 
at  our  Colorado  -retreat.-'  part  of  the  time,  I .  hor>o  our  wmye 
may  cross*  &  ; 


And  I  forgot   to  say,    I  fcaye,     fairly  good  pictures  of   the  Looan 
Co.    court  houses     and  som/9  of  the  old  log  building  at   Decatur, 
«!?&?&,  L.   did  not     visit  so' much  nor  so  often  as  th»  D«oaturian« 
would  haw<*  yon  bel  lews. 


Wl%h  good  wishes 


Cordially  yours 


f  to 


,• 


38  March  1933 

My  dear  ^all : 

The     etchings  are  a  keen  joy  and 

delight  wy  soul.      I  hone  to  be  able  to  send  you  a 
subscription  for  Lawrence  before  the  end  of   the  academic 
year.        The  book     is   exquisitely  done  and  I  try  to  ap- 
preciate its   every  detail. 


In  a  few  days   I   thinV  1  shall  have  a  little  leisure  and 
I  shall   try  to  find  some     material  for  you.      I  hava  a 
tentative  a  poo  in  to  en  t  with  Hambrecht  for  A -or .   V.      If  I 
can  get  any  definite  data  on  Fort  Washington,    I'll   go  there. 
Neither  barren  nor  Griffith  know  anything  of  Lincoln's 
visit  there.      I  have  a  clue   ,   however,  which  I  shall  follow 
ur>. 

No  more  to-night,    except  sincere  good  wishes 

Cordially  yours 


Lime  Rock,  Conn,, 

May  12,  1932. 


a  fine  item.  I  g^t  my  in- 
the  date  for  incorporating 
definitely,  that  I  will  be 

in  regular  chronological 


( 


John  B.  MaoHargi   Ph.fi)., 
Laurence    College, 
Ap  pi  e  t  o  n ,    Was  c  • 

dear  Doctor: : 

I  must  now  acknowledge  your  fine  letter  of  the  17th  of  April. 
Arriving  home  on  the  7th,  we  have  been  busy  getting  settled  after  our 
five-month  absence.   In  consequence  I  am  tardy  in  acknowledging  the  re- 
ceipt of  your  fine  letter  regarding  your  work  on  the  Gen.  wboster  Harri- 
son House.   I  appreciate  this  very  much.   If  it  is  finally  determined 
as  to  actual  contact  with  Lincoln  it  will  be 
formation  from  B.  J.  Cigrand.   I  have  passed 
this  material  into  my  series.   As  I  know  nor; 
getting  new  material  too  late  for  the  series 

form,  it  will  go  into  an  addenda  series  later.   So,  anything  at  any  time 
is  welcome  to  my  mill. 

If  we  get  to  Chicago  this  Fall  we  shall  certainly  delve  around 
a  bit,  and  probably,  also  sse  Mr.  Cigrand. 

I  thank  you  for  the  photographs  of  the  Beger  and  Blong  houses. 
shall  place  them  under  the  head  of  Port  Washington  for  later  use.  (?) 

You  kindly  cent  me  a  photo  of  Mordecai's  (3r)  Fireplace, 
at  Decatur  ?  Do  you  believe  Lincoln  visited  Mordeoai  ?   I  should 
like  to  be  able  to  use  this  item. 

Just  heard  that  the  Oakleafs  were  with  you  recently,  and  we  en- 
you  and  them.   And,  if  I  ever  can  catch  up  with  my   series,  I  might 
bit  of  social  traveling.  But ???????? 

I  used  your  photo  of  Speed's  Louisville  home  in  my  Part  6,  and 
as  soon  as  I  can  get  printed  a  copy  I  shall  forward  you  same.  At  present 
I  am  immersed  in  letterwrtiag,  deluged  under  a  pile  of  accumulated  mail 
of  the  past  three  weeks. 

We   are  in  hopes  of  seein*  you,  and  if  you  and  yours  fever  come 
this  way,  our  latchstring  is  out,  and  tho  humble  our  home  and  fare,  you 
are  welcome. 

Sincerely  yours, 


thi 


vied 
do   a 


[   JjUj 


-Ak-^kjt^A. 


Lchi*^ 


24  June  1932 


Bernhardt  Wall,  Esq, 

Lime  Rook,  Conn, 

My  dear  Mr.  Vail   : 

I  am  covered  with  chagrin  and     really 
sincere  t egret   that  so  many  daye  have  slipped  by  sinoe  your 
last  letter  and  the  receipt  of  the  exquisite  etchings.   You 
have  given  me  more  glory  than  I  deserve  but  t  thank  you  for 
it   just  the  same,   and  do  appreciate  with   gratitude  what  you 
have  done. 

College  is  over  and  I  have  been  writing  all  day  long  trying 
to     clear     the  boards  of   the  ever  accumulating-  things  that 
should  ba  done.     We  hope  to  leave  for  Colorado  the  30th  and 
expect  to  drive  via  California.    I  do    «ish  you  might  come  to 
see  us  at  Columbine  •  we  shall  be  tiiere  during  geptemebar 
and  on  into  October,  which  reminds  me  that  I  think  you  might 
use  a  photograph  of  Mt.   Lincoln,   the  largest  memorial   ,   at 
least,   of  the  President.      I  have  in  mind  to  hunt  up   noma 
things  for     ou  before  I   leave  and  later  on  I  shall  be  in  Illi- 
nois    with  an  active  camera. 

Now     for  your  letter    :  Mordeoal  Sr.   was  the     son  of  Samual, 
the  first  of  Lincoln's     American  ancestors.   The  house  is  in 
Massachusetts     near  Cohasset     and  has  been  often  described. 
Tarfc^ellU     IK   THE  FOOTSTEPS  OF  THE  LINCOLNS  will    give  you  all 
the   information  you  need. 

I  am  sorry  that  we  are  not  to  be  in  this  part  of  the  world 
when  you  come     to  Chicago,  we  shall  be  awav  until  Feb.   1.    I 
hope  to  meet  Mr.   Cigrand     some  day  but   ,   as  you  doubtless 
know,     hii   enthusiasm  outruns  his  faots  and  you  must  check 
everything  he  says  or  writes.     He  has  delightful    i*&priimt ion 
and  his/stuff  is  good  as  fiction   in  st>ots   if  you  omit  hie 
verse. 

Sinoe  If  have  had  a  little  leisure  I  have  often  wished  we 
were  to  b£  here  the  summer  through.      I     do     glory  in  study 
yet  moife,    I  must  confess   in  the  open  road  and  to   that  *e  are 
soon   to;   take.      I  am  looking  forward  to   the  days  of  autumn  when 
I  hor>e  to     do  a  lot  of  writing. 

Thanking  you  again  and  with  sincere  good  wishes 

Cordially  yours 


Lime   I  Lo  cic   Conn 


July  4  1932 


Dear  Dr.   MaoHarg:: 


I  must  has  ten  to.  thank  you  .for   the   fine 
photos    ./on  i  ent  me.  re  Lincollfn.iana.   '  And  now  that 
we 'see   you  and  irc .   MacHarg ,4ie   you  are,   we   feel   a 
nearni         that   is    6oraforti*ng,    and   could,  pick  you 
out   of   a   crowd  in  any  part   of   the   world,   -And  now 
you  are   gypsying   it   thru  the   IRfest,  to    be 

able   to  make    California  or  bust   this    lat<         11. 
I -have   a  Mar^  Twain  <  ho  ok  to   finish,   long  under 
hand.    Today   i  start  my  following   Thomas   Jefferson, 
aus  pioious  ,    considering  the  .jAY.    This'  'ill  *#»   ap- 
peal  to   out   and  out  i>jrao  crats ,    tho    all   Americans 
can  be    admireres    of   the   ^reat  .Pecl^rer.    Co,    be- 
tween Lincoln   and  err  on    I^fciall  be   rounding 

.  ^.rcivc    to   finish 


LOii.    iixnoojin  v<iii    run    inru    \»o    4.^o»    aria   den^rson 
iru  1955.      Boruering  on  60,    1  have   taken/on  myself 
highpressured  job,    "besides,    a  dangerous   one.    It 


si^rf 


out  my  life,  p.nu  hope  I  shall 
•  each.  Lincoln  will  run  thru  to  1936,  and  t/efferson 
thr 
a  h: 
jfUfT  be  finished  to  be'  worth  anything  to  posterity. 

Oooct  luck  ana  much  joy  to  you  both  on  your 
jaunt.  We  almost  envy   you.   I  have  not  thawed  out 
yet.  It  is.'- Steeping  so  cold. 

This  is  written  on  hand  made  paper  mpde  in 
our  little  unknowh  town,  village,  hamlet.  Once  de- 
serted, when  we  first  came  here,  and  we  "brought 
.''  six  other  families  to  take  up  old  houses,  and  now 
it  is  full,  and  oloominG  again.  A  pleasant  revival, 
and  in  the  Litchfield  Hills,  one  forgets-  there  is 
social  war,  hrro.  times,  and  noise,  in'  the  world. 
life  READ  of  it.  During  the  Convention  just  closes.  y:e 

■  stayed  up  -11  night  and  heard  it  in  actuality. 
tOV.  Roos  e^pi-o  is  one  oi  my  pptrons.  Mrs.  Wall  is 
from  T exa s  •  I  s uppo e  e  th! i s  I le pub  1 i  can ■ will  vo  t e  out 

<^r~ tlio  uni  xu.r  sentiment  that  1 1./  births tate  being  #ew 
Jfqrk.and  ^jrr  .  Wall's  Texas,  and  the  oandixiates  n&<->  % 

■  from  there-  States,  for^Roosevelt  and  rarner*  If 

all  votarrj  hinged  on  such  proclivities  they  would  he. 
t*<Lo-**-u^ij^w  elected.  V   .u  Jharles  Curtis  is,  s  frie 
o_  our;-,  but^can  forgive  the  div     LCe  in  a  cas^ 


ofi    thi      jcinu. 

•   Our  best  wishes 
trip,  >elieve  me 

•  Kver  £ incerely 


to   you   Doth  on   your 


■our-  , 


^«U 


Bernhardt   Wall 


Etcher  Suffers  Lost 
Of  Nine  Years'  Work 


house  during  the  winter  while  he 
and  Mrs.  Wall  wore  fen  Florida. 

Dr.  Wall  estimated  te  loss  a'l 
nearly  $75i,00Q.  The  plates  com- 
prised a  substantial  part  of  a  pic- 
torial biography  of  President  Lin- 


Word  has  lf>een  received  at 
LMU  from  Berharot  Wall,  el 
cher  of  historical  subjects,  that 
258  copper  plates,  on  which  lie 
had  engraved  in  the  last  nine 
| years  about  355  figures  relating 
I  to    the    life    of    Abraham .  Lincoln, 

had^been    stolen    from    his    studio    coln   on   which   Di.   Wall   has  been 

working  since  1930,  he  said.  The  ', 
sixty-two  volume  work,  entitled 
"Following  .'.  braham  Lincoln," 
i  was  intended  tfo  depict  the  Enflan- 
tpftts  '  .*  ■  m*  ...  '■  -i  I :,  ,.._,  iii. 
assasina.tion. 

Dr.  Wall  states  that  before  he 
and  Mr.  Wall  .vent  t,>  Florida  for 
the  wintei-  that  he  had  stored  the 
plates  in  ?)  wooden  box  and  put 
the  box  hi  his  studio  house  for 
safe    keeping. 

Early  in  January  ,  [>r.  Wall  told 
the  police,  he  wrote  to  Henry 
Wellington  Wack;  attorney  and 
painter,  asking  him  to  ship  the 
box  to  Florida,  lie  enclosed  a  key. 
After  searching'  i-  j,ood  many 
times  for  the  box,  Mr.  Wack  wrote 
to  Dr.  Wall  telling  him  that  he 
could  not  find  them.  On  April  11, 
Dr.  and  Mrs.  Wall  returned  to 
try  to  find  the  missing  engravings, 
After  a  week  of  long  search  of. 
the  house,  in  which  no  trace  of 
any    other    burglarly    was    found. 

Dr.     Wall     notified     the     police. 

Dr.  Wall  says  thai  u  will  taki* 
him  two  years  be  replace  the  mis- 
sing engravings.  In  the  meantime, 
he  will  have  to  return  about  $11,- 
000  to  collectors  who  had  paid 
for  work  in  advance.  He  is  sixty- 
seven  years  old  now.  He  receiv- 
ed a  degree  of  Doctor  of  Humane 
Letters  at  Lincoln  Memorial  last 
June. 
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August    7,    I945. 


Sierra.  Mad  re,    vjalif., 

Dr.   George   Truman    Carl; 
4I7  (rrrnit  Place, 
Park  Ridge,    111. 

My  dear  Dr.    Carl : : 

Your  good  letter  of  the  25th  oi*  July  came 
duly  to  hand,  and  was  appreciated  deeply • 
You  say  such  nice  things  in  your  own  kind 
way*   I  am  happy  in  having  you  associated 
with  others  in  the  ODYSSEY,  as  you  will 
see  when  you  look  over  'TRIAL  COPY  Ho,  8, 
This  is  no  sales  matter.   Those  who  thru 
orders  for  "books,  or  bookplates,  or  with 
friendship  have  contributed  to  my   spiritu- 
al and  material  progress,  are  well  repre- 
sented in  the  ODYSSEY,  and  I  feel  they 
all  are  in  good  company. 

If,  after  viewing  the  book,  and  the  matter  of  payment,  you  do  not 
care  to  add  it  to  your  collection,  it  can  easily  be  returned,  if 
you  use  the  same  cartons,  and  bound  in  the  same  manner  as  when  it 
came  to  you. 

The  TRIAL  COPIES  are  naturally  more  expensive.   The  DARD  HUNTER 
copies  are  jl50  each.   The  others  on  paper  like  Ho.  8,  are  #25. 
The  Regular  Edition  numbering  one  to  fifty  will  be  $100. 

The  bookplates  are  already  in  work.  The  heat  here  is  almost  un- 
bearable.  Any  wind  blowing  thru  the  house  disturbs  the  printing 
of  plates.  So,  we  will  be  hastening  "slowly". 

Our  SOU  «fim  is  in  St.  Louis,  looking  up  a  Job.  He  hates  to  be 
idle.  And  we  hate  m.m   to  be  so  far  away.  He  had  offers  from 
Chicago.  He  prefers  really  to  wa.it,  and  be  with  us  here  in 
California,  which  he  likes  more  than  any  other  State.  Just  to 
think,  he  was  wounded  twice,  and  never  told  us.  "When  he  bree«ed 
in  on  the  Sunday  morn  we  beheld  an  Oak  Leaf  Cluster  on  his  Purple 
Heart  Ribbon,  designating  two  wounds  at  different  periods.  We 
are  glad  he  is  all  in  one  piece,  which  came  in  all  his  letters- 
still  in  one  piece. 

I  know  you  will  enjoy   going  over  the  ODYSSEY.  You  must  use  the 
IHDEX  as  you  turn  the  pages. 


Yours  sincerely, 


'VhxM 


> 


"ETCHER  OF  LINCOLN"— Dr.  Bernhardt  Wall,  Sierra  Madre  etcher  and  artist,  who 
spent  I  1  years  compiling  85  volumes  of  etched  books  covering  phases  of  Lincoln's 
life,  today  finds  Lincoln's  birthday  celebration  of  special  significance.  He  is  shown 
with  one  of  his  Lincoln  etchings. 

85  Etched  Books  Tell 
Life  Story  of  Lincoln 

Dr.  Bernhardt  Wall  Compiles 
History  After  11  Years  Research 

By  CHARLES  WILLIAMS 

SIERRA  MADRE.  Feb.  12.— When  members  of  the  Lincoln  Club 
hold  their  annual  meeting  on  the  anniversary  of  Abraham  Lincoln's 
birthday  tonight  at  the  California  Club  in  Los  Angeles,  occupying  a 
place  of  honor  will  be  Dr.  Bernhardt  Wall.  74-year-old  etcher  and 
artist  of  201  Alegria  Street.    Dr.  Wall  has  earned  his  recognition  as  a 

"6 man  intimately  acquainted  with  the 
life  and  work  of  Lincoln  and  his 
place  of  importance  in  a  club,  all 
members  of  which  find  Lincoln's 
birthday  a  day  of  particular  sig- 
nificance. 

It  was  the  life  of  the  Great  Eman- 
cipator which  started  Dr.  Wall  on 
a  successful  and  colorful  career  34 
years  ago  and  has  enabled  him  to 
win    fame    in    all    corners    of    the 


world  as  the  "Etcher  of  Lincoln." 

"I    feci    as    if    I    knew    President  j 
Lincoln    personally."    Dr.   Wall   said 
today,  "and    although  he  was  more 
interested  at  the  time  in  freeing  the 
slaves,    I    found    that    he    freed    me 
also  from  life  as  a  commercial  artist) 
which    I    found    very   dull    and   en- 
abled  me  to  devote  all  of  my  time 
and  efforts  to  etching  which  I  still 
find  to  be  of  absorbing  interest." 
Complete   Story 

Starting  from  a  single  etching  of  j 
the  Gettysburg  address.  Dr.  Wall 
has  spent  11  years  compiling  85 
volumes  of  etched  books,  covering 
every  period  in  Lincoln's  life  and 
all  events  of  importance  during  his 
career.  The  collection  includes  a 
total  of  534  separate  etchings,  made 
after  years  of  research  and  corre- 
spondence and  frequent  visits  to 
cities  and  stales  associated  with 
Lincoln  during  his  lifetime. 

Although  best  known  for  his 
works  on  Lincoln,  the  74-year-old 
artist  whose  hands  have  lost  none 
of  their  skill  in  recent  years,  has 
known  and  sketched  many  of  the 
leading  personalities  of  his  day.  He 
has  been  acquainted  personally  with 
every  president  since  McKinley  and 
has  sketched  most  of  them. 

Mr.  Wall  has  been  actively  en- 
gaged in  etching  since  the  start  of 
World  War  I  when  he  began  his 
career  by  making  the  first  complete 
etched  book.  He  selected  as  his 
first  subject,  a  pet  dog  and  named 
the  book  "Man's  Best  Friend." 
Success  of  the  limited  edition 
prompted  him  to  devote  his  entire 
time  to  etching  and  abandon  his 
work  as  a  commercial  artist. 
Prolific  Artist 

In  the  intervening  years  he  has 
etched  and  published  more  than  200 
books,  including  in  addition  to  Lin- 
coln, works  on  Thomas  Jefferson, 
Lafayette,  Andrew  Jackson,  Whis- 
tler. Edwin  Markham,  Theodore 
Roosevelt,  Franklin  D.  Roosevelt, 
Sam  Houston,  Stephen  F.  Austin. 
Washington  Irving,  Robert  Brown- 
ing, and  his  latest  subject,  Fr.  Juni- 
pero  Serra,  a  story  of  the  history  of 
California  missions. 

The  first  portfolio  of  etchings 
made  by  Dr.  Wall  was  purchased  by 
H'nry  E.  Huntington  for  his  Art 
Galleries  in  San  Marino  and  the 
Library  of  Congress  is  now  prepar- 
ing a  display  of  his  works.  Vol- 
umes of  his  etchings  also  are  on 
display  in  the  British  Museum,  the 
Spanish  National  Gallery  in  Madrid. 
the  New  York  Public  Library  and 
in  many  of  the  leading  colleges  and 


universities  throughout  the  United 
States. 

Now  established  in  his  studio  in 
Sierra  Madre  where  he  has  been  a 
resident  for  the  past  five  years,  Dr. 
Wall  still  personally  designs,  etches, 
prints  and  binds  his  own  books. 

And  when  Dr.  Wall  invites  a  few 
friends  in  to  see  his  etchings,  he 
not  only  shows  them  etchings  but 
presents  them  with  a  sample  of  his 
latest  work,  a  miniature  etched 
book,  l1i  by  13  inches,  proving  he 
is  as  skillful  today  as  he  was  when 
he  completed  his  first  book  34  years 
ago. 
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The  Contributions  of 
Bernhardt  Wall  and  Edwin 
Markham  to  the  Legacy  of 
Abraham  Lincoln 

By  Charles  M.  Hubbard  and  Chloe  Nichols 


Editor's  Note:  Charles  Hubbard  is  the 
Director  of  the  Abraham  Lincoln  Library 
and  at  Lincoln  Memorial  University  and 
the  editor  of  Lincoln  and  His  Contemporaries 
and  Lincoln  Reshapes  the  Presidency.  Chloe 
Nichols  is  the  Education  Coordinator  at  the 
Abraham  Lincoln  Library  and  Museum, 
Lincoln  Memorial  University. 

On  November  22,  1963,  John  F. 
Kennedy  was  shot  in  the  head  by  an  assas- 
sin in  Dallas,  Texas.  He  was  in  the  compa- 
ny of  his  wife,  Jacqueline.  Almost  a  centu- 
ry earlier,  the  sixteenth  president  of  the 
United  States,  Abraham  Lincoln,  was  shot 
in  the  head  by  an  assassin  while  in  the  com- 
pany of  his  wife  at  Ford's  Theatre  in 
Washington,  D.C.  Almost  immediately 
after  President  Kennedy's  death,  word 
went  out  that  the  funeral  arrangements 
and  the  forms  of  national  mourning  should 
resemble,  as  much  as  possible,  those  made 
for  Abraham  Lincoln  in  1865.  This  identifi- 
cation of  the  Kennedy  family  with  the 
greatest  of  America's  heroes  reflects  their 
need  to  place  their  family  member  along 
side  a  righteous  and  virtuous  historical  fig- 


ure and  thereby  rank  him  in  the  cadre  of 
America's  heroes. 

While  history  does  not  repeat  itself, 
and  new  generations  find  inadequacies  in 
previous  ones,  people  seek  to  identify  with 
the  past.  A  meaningful  past  enables  peo- 
ple to  make  present  experiences  emotion- 
ally and  morally  comprehensible.  A  socie- 
ty sustains  in  a  kind  of  containment  a  min- 
imum of  bad  memories  while  it  expands 
and  builds  a  positive,  collective  memory 
largely  tied  to  those  past  experiences  or 
legends  that  it  considers  good.  Wicked  his- 
torical figures  are  recalled  as  examples  of 
an  ever-present  evil  threatening  a  virtuous 
society.  So  it  was  that  the  Kennedys  in  1963 
sought  solace  and  nurturing  within  the 
nation's  collective  memory.1 

Abraham  Lincoln,  however  individual, 
is  also  a  component  of  the  nation's  collec- 
tive memory.  That  memory  defines  the 
values  and  culture  of  a  people  and  is  an 
amalgamation  of  history,  legend,  myth, 
and  shared  experience.  Long  before  the 
Kennedys  evoked  it,  the  martyred  six- 
teenth president  had  already  lent  his  mem- 
ory to  various  individuals  and  groups  with- 
in the  larger  whole  of  American  History. 
Various  religious,  ethnic,  political,  business 
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In  1922,  Bernhardt  Wall  etched  this  portrait  of  his 
friend,  the  "Dean  of  American  Poetry,"  Edwin 
Markham.  The  intensity  of  Markham's  expression  is 
emphasized  by  the  bold  lines  and  dark  area  in  which 
his  face  is  set.  an  impression  of  strength,  idealism, 
and  empathetic  pity  comes  from  his  face. 

Photo  Courtesy  of  the  Abraham  Lincoln  Library  and  Museum, 
Harrogate,  Tennessee 

and  social  groups  have  co-opted  the 
Lincoln  legacy  to  define  the  values  or  ide- 
ology each  considers  important.  Lincoln 
remains  the  single  most  important  person- 
al presence  within  the  collective  memory 
of  a  great  nation,  with  every  expectation 
of  remaining  a  role  model  for  future  gen- 
erations. 

Walt  Whitman  identifies  the  concept 
of  collective  memory  when  he  says,  "What 
we  believe  in  waits  latent  forever  through 
all  the  continents."2  Collective  memory  is, 
in  a  wide  view,  a  component  of  the  forma- 
tion of  a  national  conscience,  a  deeply- 
accepted  consensus  of  identity,  history, 
and  aspiration.  Moreover,  it  can  even 
become  adversarial  and  resistant  to  per- 
ceived changes.  Whether  the  icon  is  G.I. 
joe,  Nathan  Hale,  Simon  Legree,  Charlie 
Brown,  or  Elvis  Presley,  or  whether  it  is  fac- 
tually based  or  imaginative,  we  claim  it 
inwardly  and  without,  to  show  us  who  we 
agree  that  we  are  and  who  we  are  not,  and 
who  we  want  to  become.  The  icon  first 
flashes  merely  from  a  group  consciousness 


and  begins  as  some  spark  of  interest  or 
event.  Then,  inevitably,  it  grows  moral  as 
its  meaning  stabilizes.  Some  artists  and 
writers  understand  this  concept  and  the 
imperative  to  create  or  identify  new  icons. 
Their  perception  is  that  artistic  creativity 
in  all  of  its  forms  extends  the  boundaries  of 
freedom  and  interpretation  to  create  and 
define  a  national  morality.  However,  no 
artists  will  be  sensitive  enough  to  discharge 
this  delicate  task,  without  remembering 
the  beginning  moment  when  they  first 
associated  the  iconic  image  with  collective 
memory  and  national  consciousness. 

Abraham  Lincoln's  transition  from  a 
frontier  farmer  into  an  American  icon  is  a 
story  in  itself,  with  contributions  from 
many  very  different  viewpoints.  Probably 
no  group  has  contributed  more  significant- 
ly than  the  creative  artists  and  authors  to 
implementing  this  image  within  the 
nation's  collective  memory.  The  founda- 
tion of  Lincoln's  presence  as  part  of  the 
national  conscious  was  largely  built  in  the 
last  decade  of  the  nineteenth  and  the  first 


Bernhardt  Wall  etched  this  portrait  of  the  Great 
Emancipator  in  1942,  showing  a  mood  of  somber 
simplicity,  relieved  by  some  of  the  softening  of  line 
popular  in  American  art  at  this  time.  Wall,  who  had 
produced  a  large  body  of  patriotic  work  on  the  First 
World  War,  may  be  responding  to  the  Second 
World  War. 

Photo  Courtesy  of  the  Abraham  Lincoln  Library  and 
Museum,  Harrogate,  Tennessee 
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Abraham  Lincoln  was  etched  by  Bernhardt  Wall  in 
1922,  in  the  bold  style  Wall  used  at  this  period. 
Clean,  strong  curves  suggest  the  restrained 
sentimentality  of  this  period,  and  Lincoln's  face 
shows  a  canny  confidence,  blended  with  idealism. 
The  light  beard  suggests  that  Lincoln  is  either 
running  for  President  for  the  first  time,  or  newly 
elected. 

Photo  Courtesy  of  the  Abraham  Lincoln  Library  and 
Museum,  Harrogate,  Tennessee 

three  decades  of  the  twentieth  century.  It 
was  during  this  period  that  Americans 
began  to  understand  and  articulate  their 
sense  of  self  worth  based  on  the  ideals  of 
liberty,  equality,  individualism,  populism, 
and  laissez-faire"  government,  Lincoln's  life 
exemplified  these  ideals  primarily  because 
of  his  commitment  to  and  belief  in  the  dig- 
nity of  the  common  man,  Gary  Wills  has 
even  argued  that  Lincoln  was  more  than  a 
character  in  America's  story.  Wills  asserts 
that  Lincoln  redefined  and  laid  the  foun- 
dation of  a  new  society  by  propagating 
new  ideals  of  equality  and  justice  that  had 
previously  existed  for  only  a  limited  num- 
ber of  Americans.  Lincoln's  story,  accord- 
ing to  Wills,  nurses  America's  moral  iden- 
tity by  reiterating  the  nation's  history  and 
traditional  values  and  by  shaping  the  moral 
character  of  its  citizens.* 

By  examining  the  donations  of  various 
contributors  to  the  body  of  American 
iconography,  we  can  understand  the 
evolution    and    changing    process    that 


maintains  such  a  vital  presence  within  a 
society's  collective  memory.  The  creativity 
of  many  Americans  focuses  specifically  on 
the  lionization  of  Abraham  Lincoln.  A 
wide  range  of  artists,  poets,  and  intellectu- 
als share  an  interest  in  the  legacy  of 
Abraham  Lincoln.  They  often  focused 
their  creative  efforts  toward  the  universal- 
ly accepted  image  of  Americanism  that 
was  and  is  Abraham  Lincoln's  memory. 

Bernhardt  Wall  and  Edwin  Markham, 
as  well  as  their  families,  were  close  friends^ 
for  many  years.  From  their  friendship  and 
mutual  interest  in  Lincoln,  Wall  produced 
several  etchings  commemorating 
Markham's  poetry  and  his  dramatic  read- 
ing at  the  dedication  of  the  Lincoln 
Memorial  in  1922.  Wall  carefully  and 
painstakingly  bound  the  etchings  by  hand 
in  a  book  simply  entitled  Edwin  Markham.^ 

Wall  was  born  in  Buffalo,  New  York, 
December  30, 1872,  where  he  grew  up  and 
attended  public  school.  His  drawings  and 
sketches  quickly  identified  him  as  a  prom- 
ising artist,  and  he  went  to  New  York  City 
for  further  study.  With  the  outbreak  of  the 
war  with  Spain,  he  joined  the  army  and 
remained  for  the  rest  of  his  life  an  active 
member  and  supporter  of  veterans'  organ- 
izations. His  work  in  New  York  after  the 
war  won  him  the  nickname  of  the 
"Postcard  King."  His  earnings  from  this 
new  form  of  commercial  art  enabled  him 
to  pursue  his  love  of  etching  and  his  inter- 
est in  Lincoln. 

Wall's  love  of  Lincoln  received  an 
unusual  impetus  when  he  moved  West,  to 
California,  in  1942.  Wall  had  never  before 
explored  the  West  and  was  stunned  by  the 
beauty  of  Colorado,  Nevada,  and 
California.  This  refreshing  experience 
somehow  left  him  with  a  renewed  dedica- 
tion to  Lincoln,6  whom  he  identified  as  the 
consummate  man  of  the  western  frontier. 
The  poet  Walt  Whitman  also  connected 
Lincoln  with  the  West,  and  in  his  great 
mourning  poem  for  Lincoln,  "When  Lilacs 
Last  in  the  Dooryard  Bloomed,"  his  epithet 
for  the  president  is,  "powerful  fallen  west- 
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em  star."7  For  whatever  reason,  the  move 
to  California  redoubled  his  effort  to  com- 
memorate Lincoln,  and  in  1946,  living  in 
California,  he  completed  his  100-volume 
tribute  to  his  ideal.  These  volumes  were 
slender,  and  contained  four  to  six  etchings 
each.  He  entitled  the  series,  "Following 
Lincoln."  Much  as  Wall's  etchings  and 
books,  whether  miniature  or  oversized, 
contributed  to  the  increased  status  of  the 
etched  book  as  an  art  form  and  revived 
interest  in  the  centuries  old  art-craft,  the 
content  of  "Following  Lincoln"  stimulated 
interest  in  Abraham  Lincoln. 

Wall  used  a  variety  of  techniques  to 
create  the  copper  plates  from  which  he 
printed  his  etchings.  Of  course,  the  pro- 
duction of  all  fine  etching  plates  requires 
great  care.  The  plates  are  begun  with  lines 
and  tones  etched  in  baths  of  strong  acid 
through  covering  the  etching  ground  with 
a  paint-like  substance.  A  drawing  on  the 
copper  plate  is  scratched  with  a  needle, 
and  then  the  plate  is  immersed  in  acid  to 
define  the  lines.  After  cleaning,  the  plate 
is  prepared  for  aquatints.  Wall  himself 
used  both  acids  and  acid-resisting  cover- 
ings to  create  textures,  tones,  and  lines. 
He  also  used  the  technique  of  spraying 
through  a  mask  to  create  a  lace-like  effect, 
It  often  took  weeks  to  create  a  complex 
plate,  only  for  Wall  to  determine  that  the 
plate  quality  was  poor,  so  he  would  begin 
the  process  again.  When  the  plate  was  fin- 
ished, the  artist  inked  the  plate  with  a  vari- 
ety of  hand-mixed  oil  based  colors  and 
tones.  Finally,  the  plate  was  pressed  into 
moist  printing  paper,  squeezing  the  ink  in 
place,  The  final  embossed  image  appears 
in  reverse. 

In  the  hands  of  a  painstaking  artist  like 
Bernhardt  Wall,  the  final  product  becomes 
highly  detailed  and  highly  imaginative.  It 
has  delicacy,  warmth,  precision,  and  vari- 
ety, and  far  exceeds  mere  craft.  The  closer 
one  looks,  the  deeper  the  artistic  experi- 
ence. Wall's  work  is  deep  and  fascinating 
in  its  detail,  with  an  old-world  look.  In 
fact,  Wall  was  known  for  his  loving  atten- 


..LINCOLN, 

*rHE  MAN  OF  THE, 
p.EO.PJLEl 


ropYRraHT, 
19 19 

PTJT 
EEWm  -.MAKKliAM 


J 


This  opening  etching  of  the  1919  edition  of  Lincoln,  Man 
of  the  People,  is  surprising  for  it's  lack  of  direct  reference 
to  Lincoln.  However,  the  rising  sun  and  morning  songbird 
are  very  common  symbols  of  regeneration  and  hope,  and 
together  suggest  that  Lincoln  has  returned  to  nature  only 
to  enlighten  and  bless  it.  The  bird  contrasts  distinctly  with 
Whitman's  Lincolnesaue  symbol  of  the  hidden  thrush 
("When  Lilacs  Last  in  trie  Dooryard  Bloomed")  whose  song 
emerges  from  the  gloom  of  night. 

Photo  Courtesy  of  the  Abraham  Lincoln  Library  and  Museum, 
Harrogate,  Tennessee 

tion  to  detail.  He  personally  hand-sewed 
his  superior  bindings  and  covers.  He  took 
infinite  care  with  his  paper,  and  worked  in 
conjunction  with  other  top  craftsmen  to 
procure  the  best  materials.8 

Wall  found  in  the  image  of  Abraham 
Lincoln  all  the  complexity  and  sophistica- 
tion needed  to  demonstrate  his  creativity 
and  communicate  his  message.  Moreover, 
his  admiration  for  the  power  and  simplici- 
ty of  Markham's  poetry  presented  an 
opportunity  to  project  his  appreciation  for 
poetic  expression,  while  amplifying 
through  his  own  art  form  the  image  of 
America's  foremost  icon. 

Much  of  Edwin  Markham's  life,  even 
his  youth,  resonates  with  Lincoln's.  Born 
in  1856,  he  was  a  child  of  his  day's  frontier, 
southern  Oregon.  Like  Lincoln,  he  grew 
up  in  poverty,  a  shepherd  and  cowhand  on 
his  eccentric  mother's  small  ranch,  cut  off 
from  the  world,  even  from  education.  His 
poetry  was  his  only  release.  Nevertheless, 
he  wrested  from  the  strong-minded 
woman  the  right  to  attend  college,  and  he 
became  a  teacher,  inspiring  though  absent- 
minded.  He  continued  to  write,  and  expe- 
rienced success  publishing  poems.  Like 
Lincoln,  he  had  difficulty  in  marriage. 
Unexpected  success  came  to  him  when 
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promotion  brought  him  to  the  Bay  Area, 
and  from  cultural  isolation  into  contact 
with  literary  greats  like  Hamlin  Garland 
and  short  story  writer  Ambrose  Bierce, 
whom  he  consulted  about  his  career.0  He 
was  a  popular  and  genial  man,  and  soon 
found  himself  involved  in  literary  circles 
such  as  the  prestigious  "California  Writers 
Club."10  At  this  period,  he  also  married  his 
third  wife,  Catherine,  whose  sympathetic 
nature  and  similar  background  made  her 
his  ideal  mate.  They  had  a  son,  Virgil.  Yet 
Markham's  evangelical  fervor  for  the  pro- 
gressive movement  began  to  make  him 
unpopular  in  some  influential  circles  in 
California.11 

Like  Lincoln,  Markham  nursed  a  pro- 
found pity  for  the  disinherited  and  poor, 
which  now  broke  out,  bringing  him  phe- 
nomenal recognition  with  his  most  famous 
poem,  "The  Man  with  the  Hoe."  This 
poem  alone  earned  $250,000,  and  was 
translated  into  40  languages.  Almost  as 
famous,  more  complex,  and  perhaps  more 
significant  was  his  "Lincoln  the  Man  of  the 
People."  Markham  always  identified 
Lincoln  with  the  struggle  to  bring  justice  to 
the  poor. 

On  the  strength  of  his  sensational  pop- 
ularity, and  the  appearance  in  1899  of  The 
Man  with  the  Hoe  and  Other  Poems,  in  1900 
Markham  was  asked  to  write  a  poem  com- 
memorating Lincoln,  William  R.  Nash 
recounts  the  story  of  its  creation: 

Markham  received  a  request  to 
write  a  poem  commemorating 
Abraham  Lincoln's  birthday  ...  He 
first  read  "Lincoln,  the  Man  of  the 
People"  in  New  York  before  the 
celebration,  and  once  again  the 
newspapers  picked  it  up  and  spread  it 
across  the  nation.  The  poem  was 
again  well  received,  both  in  print  and 
when  Markham  read  it  at  the 
birthday  ceremonies  he  read  it 
publicly  again  in  1922  at  the 
dedication  of  the  Lincoln  Memorial. 
"Lincoln"    did    much    to    further 


strengthen  Markham's  growing 
reputation;  Jack  London  compared 
Markham's  poem  favorably  with 
Whitman's  "O  Captain,  My  Captain" 
and  suggested  that  in  the  future, 
Markham's  would  be  the  poetic 
name  most  closely  associated  with 
the  fallen  leader's  legacy. 12 

For  several  reasons,  personal  and  polit- 
ical, Markham  decided  to  relocate  in  the 
East.  His  fame  introduced  him  to  the 
Eastern  lecture  circuit,  where  he  became 
an  extremely  popular  speaker.  His  success 
seemed  complete  when  his  poem  on 
Lincoln  was  chosen  to  be  read  at  the  1922 
dedication  of  the  Lincoln  Memorial, 
Genial  and  popular,  he  had  acquired  the 
unofficial  title,  "Dean  of  American  Poets." 
The  only  cloud  on  the  horizon  was  the  crit- 
ic's "increasing  disenchantment  with  him" 
because  he  refused  to  participate  in  the 
growing  modernist  school  associated  with 
Ezra  Pound,  T.  S.  Eliot,  and  William  Carlos 
Williams.^ 

At  this  period  he  acquired  the  highly 
valuable  and,  certainly,  reciprocated  affec- 
tion and  cooperation  of  Bernhardt  Wall, 
his  ideal  illustrator,  a  man  of  like  mind,  like 
cultural  loyalties,  and  like  emotions.  Wall's 
work  was  the  ideal  completion  of 
Markham's,  and  the  combination  of  poetry 
and  art  which  the  two  produced  became 
one  of  the  greatest  expressions  of  the 
Lincoln  icon.  Markham  survived  until 
1942.  His  work  is  characterized  by  piety, 
idealism,  keen  sensitivity  to  nature,  a  blend 
of  ebullience  and  profoundly  dark  solem- 
nity, and  a  mythic  spirituality.^ 

Sadly,  he  outlived  his  poetic  day, 
remaining  loyal  to  the  Victorian  taste  and 
standards  of  his  boyhood  in  the  face  of  dra- 
matic changes  in  his  art.  His  work 
remained  conventionally  didactic  and 
public  in  tone;  it  could  not  follow  the 
trend  to  turn  inward.  In  an  appearance  at 
Lincoln  Memorial  University  in  January, 
1915,  he  lectured  on  poetic  standards.  "In 
the  course  of  his  remarks  regarding  the 
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The  opening  of  the  poem  entitled:  "Lincoln,  Man  of  the 
People"  by  Edwin  Markham  which  depicts  Lincoln  as  an 
earth-born  mythological  figure. 

Photo  and  poem  courtesy  of  the  Abraham  Lincoln  Library  and 
Museum,  Harrogate,  Tennessee 

new  style  of  drama  and  poetry  based  on 
Realism  and  marking  a  change  in  thought, 
Mr.  Markham  called  attention  to  the  dan- 
gers of  false  philosophy."1'  His  epitaph  is 
appropriate  for  a  public,  kindly,  always-ide- 
alistic, entirely  typical  poet  of  the  19th  cen- 
tury, "Let  us  live  what  we  sing." 

It  requires  a  man  rooted  in  his  own 
time  and  its  values,  like  Markham,  to  hew 
out  a  workable  icon,  such  as  the  public 
image  of  Lincoln  which  the  American 
mind  could  readily  assimilate.  Certainly 
the  paradoxical  Lincoln  seems  to  encour- 
age it.  It  is  easier  somehow,  to  approach 
Honest  Abe  than  Truthful  George  or 
Clever  Ben,  Immediately  after  Lincoln's 
death,  the  poets  from  the  center  of  culture 
(like  Markham)  to  those  pioneering  spirits 


at  its  fringes,  strove  to  define  him. 
"Apotheosis"  pictures  circulated,  showing 
George  Washington  welcoming  Lincoln 
into  heaven-a  thinly-veiled  identification 
of  Lincoln  with  the  resurrected  Christ,  wel- 
comed above  by  God  the  Father.16  Statues 
appeared,  covering  the  range  from  cigar- 
store  figure  to  venerated  Roman.  As  early 
as  1865,  Walt  Whitman  became  the  first 
poet  to  create  a  successful  icon  of  Lincoln, 
in  his  "O,  Captain,  My  Captain" — his  least 
characteristic  yet  best  known  poem.17 

To  Whitman,  Lincoln  is  the  tragic  and 
mysterious  father,  the  self-sacrificing  cap- 
tain of  the  ship  of  state.  Whitman  links  the 
death  to  Christ's  crucifixion  or  the  mystic 
death  of  Moses:  "O,  heart,  heart,  heart,  /  O 
the  bleeding  drops  of  red."18  Yet  this 
poem,  offering  a  supine  Lincoln,  focuses 
on  the  poet's  emotions  rather  than  defin- 
ing the  character  of  the  leader.  It  is  prima- 
rily an  icon  of  grief,  embodying  the  shock 
of  the  first  presidential  assassination. 

Markham,  with  his  characteristic  dark- 
and-light  approach,  expanded  and  sharp- 
ened Whitman's  image  considerably. 
Though  his  somber  opening  passage  shows 
a  Lincoln  fated  to  sacrificial  death  and  dis- 
integration, now,  as  the  elements  of  fallen 
Lincoln  return  to  the  earth,  they  find 
renewal.  He  did  this  in  two  ways.  One  was 
by  using  the  bright  pictures  from  nature 
that  he  had  learned  through  Keats'  roman- 
tic poetry  and  his  own  boyhood  in  a  spec- 
tacular countryside.  Lincoln,  fallen,  comes 
to  inhabit  a  beautiful  and  tender  American 
landscape. 

The  color  of  the  ground  was  in  him, 
the  red  earth;  .  .  .  The  rectitude  and 
patience  of  the  cliff;  the  good  will  of 
the  rain  that  loves  all  leaves  .  .  .  the 
pity  of  the  snow  that  hides  all 
scars, "^  (11. 16-23) 

Soon  Markham  begins  to  restore  Lincoln 
as  a  magnificent  spirit  of  the  western 
frontier,  as  he  extricates  the  emerging 
spirit  from  its  soil.  "Sprung  from  the  West, 
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/  He  drank  the  valorous  youth  of  a  new 
world.  .  .  .  The  hush  of  spacious  (sic) 
prairies  stilled  his  soul."  (11. 30-3) 

It  is  interesting  that  Markham's 
Captain,  unlike  Whitman's,  re-emerges 
from  nature  with  dynamic  energy,  "the 
Captain  with  the  mighty  heart"  (a  deliber- 
ate reworking  of  Whitman)  who  "held  the 
ridgepole  up,  and  spik't  again  /  The  rafters 
of  the  Home"  (11.  45-9)  through  a  great  test- 
ing storm.  Markham  reverses  Whitman's 
image  to  achieve  the  same  effect.  His 
imagery  of  Lincoln's  death  is  green,  not 
red,  "As  when  a  lordly  cedar,  green  with 
boughs,  goes  down  with  a  great  shout 
upon  the  hills."  (11 54-56)  In  fact,  Markham's 
icon  forms  in  the  last  line,  when  Lincoln 
invites  the  reader  to  erect  a  personal  image 
where  the  tree  "leaves  a  lonesome  place 
against  the  sky." 

This  Lincoln-Captain  comes  more  from 
the  world  of  mythology  than  Christian 
thought.  Lincoln  is  nourished  and  predict- 
ed by  a  "Norn  Mother,"  or  Nordic  fate.  He 
is  destined  to  struggle  with  a  whirlwind, 
one  of  the  characteristic  storms  signifying 
colossal  struggle  in  Viking  legend.  Finally, 
in  his  last  struggle,  he  suggests  the  fall  of 
such  a  hero  as  Beowulf.  Again,  Markham 
was  a  self-taught  man.  This  confusion  of 
different  images — Nordic  and  Christian — 
does  not  jar  for  him.  To  make  matters 
more  complicated,  another  musical  tribute 
to  Lincoln  saw  him  drawing  on  Greek  myth. 

Another  poem  of  his  about  Lincoln,  a 
musical  score  written  with  George 
Frederick  McKay,  "That  All  Men  May 
Aspire,"20  also  suggests  the  Greek  myth  of 
Dionysus,  god  of  civilization,  agricultural 
fertility,  and  geniality.  Son  of  mortal 
Semele  and  of  Zeus,  the  infant  is  dismem- 
bered, bleeding  profusely.  As  Lincoln  is 
revived  by  our  national  memory,  the  child 
is  divinely  restored  to  life  by  Zeus.  The 
musical  score  connects  Lincoln  to 
Dionysus  by  placing  the  infant  in  a  hollow 
log,  traditional  cradle  of  the  god,  and  giv- 
ing him  a  panther  skin,  Dionysus'  battle 
dress.  Since     Dionysus     sails     the 


Mediterranean  to  spread  Greek  culture, 
Whitman's  sea  captain  identification  also 
applies.  In  this  way,  Markham  connects 
Whitman's  "heart,  heart,  heart!"  to  the  sac- 
rificial deaths  of  Christ  and  of  Dionysus. 

However,  Markham's  final  image  goes 
beyond  Whitman's.  It  is  the  massive  green 
cedar,  which  is  felled  only  to  leave  the 
imprint  of  itself  in  the  watcher's  mind. 
Whitman's  dismembered  martyr,  then,  in 
Markham's  imagination  goes  into  the  earth 
as  a  fertility  figure,  and  from  it,  rises  anew. 
Finally,  Markham  builds  on  what  is  estab- 
lished, but  adds  another  level  of  divinity  to 
the  expanding  image  of  Lincoln. 

What  Markham  could  conceive,  Wall 
could  illustrate.  He  too,  like  Markham, 
enjoyed  the  "common  touch"  of  contem- 
porary taste.  Popular  design  influences 
from  across  American  and  even  British  cul- 
ture emerge  in  his  work,  with  a  harmony 
and  precision  which  expresses  a  subtle 
approval.  Wall  and  Markham  together 
enjoyed  those  qualities  of  spirit  which 
made  it  possible  for  them  to  appreciate 
and  interpret  Lincoln  for  their  own 
times — tolerance,  dignity  of  labor,  accept- 
ance of  current  taste,  optimism,  unques- 
tioning idealism,  piety.  Such  examples  of 
work-a-day  genius  are  perhaps,  and  para- 
doxically, the  only  artists  capable  of  creat- 
ing icons.  An  icon  expresses,  after  all, 
what  a  common  mind  and  national  con- 
sciousness deeply,  and  without  question, 
accepts.  They  are  affirmations  which  form 
and  embody  ganglia  of  ideas  and  ideals, 
approaches,  repulsions.  They  are,  in  the 
words  of  the  popular  Civil  War  folk  song, 
"The  Bonnie  Blue  Flag,"  "native  to  this 
soil,"  and  only  native  daughters  or  sons, 
like  Markham  and  Wall,  are  qualified  to 
create  them. 

In  a  recent  review  of  The  Lincoln  Enigma, 
Elizabeth  Alice  White21  points  out  that 
"scholars  of  Lincoln  have  not  hesitated  to 
make  him  a  hobby  horse  for  their  ideologi- 
cal position,  often  with  slight  regard  for 
the  historical  record.  They  demonstrate 
that  Lincoln's  enigmatic  nature  lies  as 
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much  in  the  partisan  hagiography/ 
demonology  of  the  scholarship  as  it  did  in 
the  actions  of  Lincoln,  himself."  No  doubt 
this  is  one  reason  that  Lincoln  has  been 
interpreted  so  variously.  Yet  another  rea- 
son is  the  paradoxical  nature  which  is 
often  essential  to  a  cultural  icon  itself.  If 
the  icon  is  to  speak  for  a  key  perception  of 
national  consciousness,  its  own  position 
disposes  it  to  juxtapose  and  contain  alter- 
natives, and  the  energy  generated  by  con- 
tainment reflects  a  particular  contradiction 
inherent  in  national  consciousness. 

Merrill  D.  Peterson  agrees.  "No  issue 
has  been  more  marked  in  the  definition  of 
Lincoln's  character  than  that  between  the 
folk  hero  and  the  godlike  statesman  .  .  . 
man  of  humor  and  man  of  sorrow  .  .  . 
Lincoln  of  romance  and  Lincoln  of  work-a- 
day  realities. . .  as  if  two  tickets  were  issued 
for  Lincoln."  Peterson  quotes  an  observer, 
"Some  of  our  countrymen  put  their  faith 
to  one  ticket,  some  to  the  other,  and 
some — such  is  the  delightful  inconsistency 
of  the  human  mind — accept  both."22  The 
inconsistency  which  historians  deplore, 
then,  is  in  fact  the  stuff  of  a  powerful  icon, 
allowing  for  change,  reconstruction,  revi- 
sion— in  fact,  allowing  Lincoln  to  remain 
contemporary,  escaping  definition,  and 
alive.2^  How  else  can  he  belong  to  the 
ages?  Peterson  notes  lines  from  Markham 
which  embody  this  flexibility:  "in  the 
West  ...  he  grew  /  Unwarped  by  culture 
and  uncramped  by  creed. "2i  Peterson 
points  out  that  he  is  left  believing  in  "a 
kind  of  human  excellence  in  Lincoln  which 
turned  to  moral  and  intellectual  account 
every  experience,"  but  this  excellence 
would  not  become  apparent  if  it  were 
attached  permanently  to  any  particular 
"ticket,"  Artistic  interpreters  like  Markham 
and  Wall  can  harmonize  in  their  percep- 
tion of  that  excellent  potential,  without 
disputing  which  of  his  divergent  roles 
should  be  superior.  Wall  and  Markham, 
with  their  creativity  of  expression,  have 
helped  us  sustain  a  national  conscience 
through  collective  memory. 
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on  PapermaJcing  of  all    Centuries   and  Peoples.   —      TITLE  Page, 
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PAGE        11.       ConU     THE  ETCHED  MONTHLY,    1928. 

PAGE       12.      THE  BIG  THEE,   and  our  ETCHERIE  -   Home,    Lime  Rock,    Conn., 
1927  -   1931. 
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SIX  OF  OUR   STUDIOS::  Jfew  Preston,  ( Warren)  Conn.,  1924- 
1927;   Oneoo,  Jla.,  1939  -  19*0;   Coral  Gables,  31a., 
1933;   Home,  Lime  Hock.,  Conn.,  1931  -  19*2;   The  Etoher- 
ie,  Lime  Hock,  Conn.,  1931  -  19*2;   The  Etcherie,  Sierra 
Madre,  Calif.,  19^2  -     ---   Others,  not  pictured  - 
Melbourne,  Jla.,  Pine castle,  51a.,  Houston,  Texas,  La 
Porte,  Texas;  L.  M.  U.,  Harrogate,  Tenn. 

INFIRMARY,  Mission  San  Conoepcion,  San  Antonio,  Texas, 
inhere  I  had  my  Studio  in  1927,  by  Grace  of  Archbishop 
Drossaert. 
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Mission  Sen   Coneepeion,  San  Antonio,  Texas.  Here  I  held 
an  Exhibition  of  Etchings,  1927.  Ded.  •  Hon.  James 
Wills  Bollinger;   Ded.  -  Hon.  Henry  Horner;   Ded.  - 
William  Fowler  Hopson;  Bed*   -  E.  L.  Bangs. 

BLISS  CARMEN,  Poet  Laureate  of  Canada.  This  plate  is 
done  partly  in  soft  ground.  I  drore  to  Canaan,  Conn.,  to 
do  the  Sketch.   1915. 
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BRIDE*  S  DOOR,    St.    Thomas    Church,    Fifth  Ave.,    I.   Y. 
JL92C. 
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PRESIDENT  W00DR0W  WILSON,   Dry-point.   A  composite  of  sev- 
eral photos.        192 1. 

LETTER,    from  President  Wilson,   after  receiving  Print  No. 
1  from  plate,    "COMMANDER  IN   CHIEF",    in  Unifoxm,   and  some 
of  his   War  Message  in  the  Background.      Upon  receipt  of 
his   Letter,    I   Cancelled  the  Plate.      The  Plate  was  bought 
with  a  copy  of  WORLD  WAR  ETCHINGS,    (1918)   by  The  Henry  S. 
Huntington  Library,    San  Marino,    Calif.      The  loaned  was 
to  me  for  this   Odyssey,   for  which  I  am  very  grateful. 

20.      PRESIDENT  WILSON  AS    COI-JMANDER   IN   CHIEF,    from   the    Cancell- 
ed Plate,    done  in  1918. 
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A  LETTER  from  Mr.  William  F.  Gable,  one  of  our  greatest 
book  collectors  of  the  20th  Century.  His  Letters  to  me 
greatly  encouraged  me  in  my   work. 

GILBERT  K.  CHESTERTON,  English  Essayist  and  Lecturer. 
Sketcht  at  a  Theatre  in  New  York  City.   W.  E.  M.,  1921. 
Ded.  -   Carl  Sandburg;   Ded.  -   Frederick  Hill  Meserve. 

LITIGATION  OR  CONCILIALIATION,  By  Judge  Edgar  J".  Lauer, 
an  early  Patron,  and  Purchaser  of  the  Woodrow  Wilson 
Letter. 
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THE    CHARM  OF  LITTLE  PRINTS,   by  Mrs.   Bertha  E.   Jaques, 
Chicago,    111.     Mrs.   Jaques   is    the   Secretary  of  the    Chi- 
cago  Society  of  Etchers,    and  has   popularised  etchings 


& 


.8&GI    ,YJ2mK)M  oaHoTS  HHT     *»no^       .IX        aCASL 
,.nno*>    «>tooH  9raxJ    «9moH   -  aiHaHUTS  tuo  baa   ,a3ET  i)ia  HHT      .SI        aSAS 

.icgi  -  ?&gi 


-^Sei    t.nn<&    (n977BW)    «no*«97<I  wsK     uaoiGUTa  HUO  lO  XI8 

t.B.re  ,«eicfso  Ibtoo     jOfGi  -  gcgi  f.Bre:  «o©9no     ;ysgi 

-79rt©*&  9iiT      ;S*GI  m  I&GI    ,.nnoO    «*ooH   9mxJ    ,9inoH     ;SSGI 

0779 IB     t9XT9rfO^^    9rfT        jSfGI    -    ICGI     t.fUI03     «2iOOH    9iILUL     ,91 

-   i>97Ii*OXq    *Ofl    ,879/ltG  ---  -   S*6I    t.liJLsD     <9Xb8M 

&I   f8BX9T    «no*8i*oH   ,  .bPS    «9liaa0  9nx<I   t,j3ri    t9irxiiocTl9M 

•  nr.aT  ,9*bso77bH  «.U  .M  .J  jesxsT  « 9*703 

«asx9T    ,oxno*rxA  a»2    tnoxoqoonoD    ns3  nox88XJI   tYHAMEI*0[I 
qodaicTrlOTA  lo  90B73  \d   ,YSGI  ni  oxiMtfa  \m  Xxsxi  I   979ifw 

.*79BS80TCL 


►ci     aaA.1 


•  •»!  aSAI 


iilad  I   9T9H   •  asxaT    «oxno*nA  rus2    tnoxoq3onoD   nsS  noxasxM 

39rast   .noil   -   •■D9CL     .YSGI    «83nirfo*E[  lo  noxixdxiixk  as 

-   •i>9(I      jasmoH  \7n9H  .noH  -   .bad.     ;793nxIIo6:  bIIJcm 

•  s^tibE   .a   .&  -   .i>9(I      jnoaqoH  79lwoR[  hxbxIIxW 

ex   9*Blq   ainT  .sxksxisO   lo   9*b97jjbJ:  *9o1   ,t[£MhA0   381 JE 
o*   ,.nnoO    tnBBfisO    o*   9V07.5  I    .J»njjo78  *los  nx  x^'x-b?  anoJa 

•  fclGI      .rtoisiLZ   S£tt    ob 


.ei     £a/L5 


>dl        ki}A<I 


••a  .y  •!  «.9va  rttiri  txfcwiti  8««ioxiT  .*a  ,hog<i  angina    .vi     skulk 


-V98  lo  9*XBoqmoo  A   .*nioq-^7<I   tmo3JIW  WOHCIOOW  TKSaiaaH.<I 

•  j»S6I        .  30*ori"q   IbT9 


•  oft  *nx7«I  snivi90  97  79*1b  tno8lxW  *n9x>X897<i'  mo7l  «H&TT&I 
9moa  bn&   tarxolxnU  nx    f"^aiHJ   HI   flaHttAMMDCi »    ,9*Blq  rao7l  I 

lo  *qX90  97  noqU  .x>iuj 073210 b£  9ii*  nx  938s 39M  xsW  a  iff  lo 
*ff3Jjod  saw  9*bI«I  9dT  .9*bI<I  9rf*  i>9ll9ortsU  I  ,79** 9J  sxxl 
,S  \^txt9H  9f£T  ^cf   (8161)    ta3KIHJTa  HAW  (LIHOW  lo  ^qoo  b  rf*xw 

8bw  b9fisoI  9riT      .IxlsO    ,onxxoM  nsS    %yp.&idLj.  no^^nx^nxrH 

•  JjJl9JB73    ^79T    ms    I    rfOXlfwr    70l     «^9  88^t>0     BXXii    70l    9fll    oi 

-Il9OfiB0    9rfi   mo7l    t^ECLK;   HI  HaOKAMMQiJ    OA  H03JI\7  THEDOiaBH^ 

.8iei  nx  9noi>   «9^bI5  i>9 

*39^JB973    TJJO    10    9H0     tSldoS    .1    IHSXlIxW'    .Til    H071    HSTTa^L  A. 
9ffl    O^     379i^9j    3lH     .X7XJt«9^     rfJ"OS    9X£*    lO     870^0  91100     2t00(f 

•  3i70W    "^   Hi    9ffl   I)93B7JJ00n9    \^I^B973 

.79711*0  9J  i>nB  *axxB3  8S  rfaxlsna   tHC0TEa!Pa5fflU    .X  THHfiJIx) 

•  IS.GI    «.M  »|  .¥      •X^iO   2I70Y  TieVL  nx   97*B9iiT  b  Jb   *rfo*92ta 

•  9#7989M  IliH  2tox79i>97^      -   •bod      \ &ujdbnssZ   LiriJ      -   .bod 

«79JJbJ    .1  7J?3bE  SQjbul.     xS    «KOITAIJAIJIUKOG    HO   KOITAOITIJ 

noalxW   W07.D00W    9fi*    10    79  8Bfl07JJ<i    LOS     ,n07*B<I    \I7B9    OS 

.79**911 

tssupsi.  .a  Bif*79a:  .37M  \tf  taTniH^  sjlttij  •ao  mhakj  sht 

-Irfj     9rf*    lO    ^7B*970  98     9rf*     3X     39JJpB^.     .  37M        .III     « O^SO  llSJ 

83nirio*9  x>9*X7Bljjqoq   8Brf  bna    t879rfo*S  lo   ^*9Xoo8   o^so 


•  81        £[DA<I 


.61        &0A1 


•OS        ^€iA1 


•  IS  a^A^ 


•  SS        '&Ml<1 


XEXXXXXXMX 
.£S        S.2A1 


>*S        tLOA^ 


PAGE   24< 


PAGE 
PAGE 


PAGE 
PAGE 


25. 
26. 


PAGE   27. 


PAGE   28. 


PAGE   29. 


30. 
31. 


PAGE   32. 


PAGE 

33. 

PAGE 

34. 

PAGE 

35. 

PAGE 

36. 

PAGE 

37. 

PAGE   38. 


Con't  thru  her  talks  and  demonstrations  of  the  Art  thru 
thru  out  the  Country.   -   Ded.  -  Hon.  Johm  Steven  lie 
Groarty;  Ded.  -  Vachel  Lindsay;   Ded.  -  Ida  M.  Tarbell. 

LETTER,  from  Governor  Franklin  D.  Roosevelt,  regarding 
"WINDJAMMERS"  and  H  PIRATES  %  both  my  Publications. 

WASHINGTON  IRVING,  Dry-point,  1922.  -  Ded.  -  Mr.  and  Mrs. 
William  A.  Blodgett;  mBXXX     St.  -  H.  Gerald  McMurtry; 
•  ONE  OF  EM  ",  Illustration  from  "PIRATES",  1925. 

NINE  UP.RIGHT  DEDICATIONS::   Carl  W.  S chaffer;  Esther  G. 
Cushman;   Stewart  Winning  McClelland/  and  Marjorie  Witter 
McClelland;  Natalie  Williams;  Harry  F.  Marks;   Leroy 
and  Mabel  Oakleaf;  Mr.  and  Mrs.  Stanley  H.  Byram;  Alex- 
ander J.  Wall.   A.  H.  Greenly. 

NINE  HORIZONTAL  DEDICATIONS::   Oliver  R.  Barrett;  My 
Beloved  Parents;  William  Springer;   Dr.  Llewellyn  Raney; 
Henry  Wellington  Wack;   Anne  Doris  Turbet  Wall;  Hoy  J". 
Beard;  I>rm  jty(   Lester  0.  Schriver  and  Blanche  L.  Schriv*r; 
Edwrad  Carle ton  Stone. 

EVENING,  Aquatint,  Illustrating  LOVE  AMONG  THE  RUINS  by 
Robert  -Browning,  1922.   Ded.  -  George  A.  ^abriskie;  Ded.  . 
Henry  E.  Huntington;  Ded.  -  Hon.  Lawrence  Y.  Sherman;  Ded. 
Joseph  -HXHjaCEKK  Benjamin  Oakleaf:   Bp.  -  Theodore  Fred 
Kuper;  Bp.  -  Doris  Turbet  Wall. 

BOOKMAN. 

MY  HOBBY,  by  President  Warren  G.  Harding,  an  Essay  at  a 
"HOBBY  PARYY"  of  the  Press  Club,  Washington,  D.  c;,  1921. 
f.  E.  M.  1921.   The  President  revise*  ^is  utterance 
for  me. 

PALS,  on  the  White  House  Grounds.   —   TITLE  Page,  TO  HUB, 
MY  D0G9   by  Warren  G.  Jiarding,  1922.    TITLE  Page,  3UH3LE- 
BEE,  oy  Eenry   A.  Beers;   TITLE  Page,  THE  LAUGHER,  by 
Clement  Wood;   Illustration,  Dry-point,  for  THE  LAUGHER. 
Ded.  -  Howrad  and  Dorothea  Scholle. 

PAN,  Aquatint,  for  Mrs.  Browning's  Poem. 

AkTJSICAL  INSTRUMENT,  by  Elizabeth  Barrett  Browning,  and 
TITLE,  1924. 

XITLE,  TANTALUS,  a  ^Rendition  of  Addison's  Essay,  No.  90, 
The  Spectator,  1925.  -  Portraits  of  Joseph  Addison  and 
Plato. 

THE  DARK  TOWER,  Poem  by  Hervey  Allen.  "W.  E.  M.  1921. 

TITLE,  FOLLOWING  FRA  JUNIPERO  SERRA,  1943.  —  Missions 
Santa  Barbara,  San  Carlos  Borromeo,  San  Juan  Capistrano, 
and  Santa  Crue,  1943. 

MARK  TWAIN,  etcht  from  a  sketch  done  from  life  at  a  lec- 
ture, 1908;  etcht,  1921. 
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PAGE   39.   BLIND  MAN'S  BUFF,  by  George  Barr  MoCutcheon,  W.  E.  M.,  1921. 

PAGE   40.   THIS  IS  THE  HILL,  Poem  by  Leonora  Speyer.   Ded.  -  Alexander 

W.  Hannah;   Ded,  -  Norman  and  EJLsie  Chapin;   Ded.  -  Frederick 
W.  Skiff;   Ded.  -  Mr.  and  Mrs.  Miles  Men?mder  Da^on;   St.  - 

FOLLOWING  FRA  JUNIPERO  SERRA. 

EDWIN  MARKHAM,  Poet  and  Philosopher,  done  in  our  Mew  York 
Studio,  1921.    W.  I.  Me  1921.   W.  E.  M.,  1921. 

TRIBUTE  TO  MARKHAM  by  Miles  Menarader  Dawson,  Poet  and  Actu- 
ary.  W.  E.  M.,  1921. 

ITTLE,  LINCOLN,  THE  MAN  OF  THE  PEOPLE,  by  Edwin  Markhaa, 
1922.    Copyright,  a 91 9. 

LINCOLN,  THE  MAN  OF  THE  PEOPLE,   Page  1 
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«  H  If  MM  MM  II  NHHHH  II  MM  II  II  Ifltlttftt  Page      A 

CARL  SANDBUiiG,  drawn  on  Plate  from  Life  in  the  Chicago 
News  Offices,  1926.  Bp.  -  Dr.  Stewart  V.  McClelland; 
Bp.   -  Dr»   George  Truman   Carl. 

TITUS,   LINCOLN* S  NEW  SALEM,   My  First  Pilgrimage,    1926. 

PAGE     2,  «»MMMM«MMMMMMM««M  ^g      plfcteS      Of      tMfi     BOOJC 

were  done  on  copper  from  a  Tinsmith *s   Shop,    25  of  which 
are  Text,  with  a  Border  done   in  Aquatint,   as  shown  in 
Plate  No.  2.      Gorernor  Henry  Horner  of  Illinois  main- 
tained that   this   book  was  my  •  MAJOR  OPUS   •.      (He  did 
not  live  to   see   the  finish  of  the  85  Volume   Set  of  FOL- 
LOWING ABRAHAM  LINCOLN.) 

PAGE        ol.      POSTMASTER  LINCOLN,    from  LINCOLN'S  NEW  SALEM,    1926. 
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PAGE        52.      THE   COMING  FREEDOM,   Poem  by  Miles  Menander  Dawson. 
W.  E.  M.,    1921.   -      CUTOUT  ETCHINGS,    W.   E.    ^.,    1922. 

PAGE       53.      FIVE    CUTOUT  ETCHINGS:*      Ded.   -  Mr.   and  Mrs.   William 
H&ece;   Ded.    -  Edwin  Markham;      Ded.   -  Henry  E.   Luhrs; 
Dad.   -  Joseph  S.   Isidor;      St.   -  Thomas  J.  Madigan. 

PAGE       $4.     Bp.    uitout,   E.   S.  White;   Ded.  -   William  H.   Townsend; 
Ded.   -  George  P.  Hanbreaht;   Ded.   -    Charles  f.    Cooper: 
Ded.   -  Dr.   uohn  Wesley  Hill. 


55.      TITLE,    FOLLOWING  ANDREW  JACKSON,    and  his  Portrait,    1937. 

PAGE        56.      WALT  WHITMAN,   Portrait   in   French  Frame.    W.   E.   M.,    1921. 

PAGE        57.      FRAGMENT  of  a  note  by  Walt  Whitman.      W.  E.  M.,    1921. 

PAGE        58.      ROOSEVELT,    Text.      --         COVER  PLATE,    for  ROOSEVELT,    AN 
ETCHING. 
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77. 

THEODORE  ROOSEVELT,  sketcht  at  a  Rough  Itf-aere*  Luncheon, 
Exposition  Grounds,  San  Diego,  Calif.,  1915.  This  Print 
is  a  Second  State,  1921.   W.  E.  M. 

PINTO  POSY,  sketcht  at  Cheyenne,  Wyoming.   1915. 

SHERIiAN  STATUE,  I.  Y.  0.,  partly  done  with  Roulette.  -- 
COWPUNOHER,  sketcht  in  looming,  1915.   W.  S.  M.,  1921. 

MURDOCH,  Photographer,  Melbourne,  H*«,  1932.   —  WW- 

man,  sketcht  at  a-Hodeo,  San  Antonio,  Texas.   1929. 

IN  DOUBT.   Old  Man  with  Book.   1920. 

AM  Ei£PIRE  OF   PQHffORK*  THINGS,  by  Hervey  Allen.  W.  E.  4., 
1922. 

LARGE  LIN00LH  HEAD,  Profile.   19*4. 

THE  GETTYSBURG  SPEECH,  2  Plates;   -   LINCOLN  MEKOBfAL, 
Washington,  D.  0.   f.  A.  L.,  1939. 

DIPLOMA,  L.  K.  U. 

3p.   -    Carl   W.    Schaefer;    St.   -  Bobert  Lee  Kinoaid. 

LINCOLN'S   TRIBUTE   OH  WASHINGTON*    18 *1«      W.  E.  M.,    1921. 

LINCOLN  CABIN.     This  Plate  was   executed  before   the  Members 
of  The  Lincoln  Fellowship  of  Southern   California  in  our 
Etflherie  in  Sierra  Madre,    Calif.,   19  n.        Ded.   -  Ralph     > 
Lindstrom;      Ded.   -   ?.   Ray  Risdon,    Secretary;      Ded.   -  Dr. 
Martin  H.   Burge;      Ded.   -   THE  LINCOLN  FELLOWSHIP  05"  SOUTH- 
ERN v-ALIFORNIA.    (   The  Lincoln  Fellowship  of  Southern   Cali- 
fornia on  me  an  Honorary  Membership,    1939.    )      Also,    in  Ab- 
sentia for  L.  M.  U.,    the  DIPLOMA,    19*3.    ) 

PRBSIDENT-ELEv*T  HERBERT  HOOVER.    Sketcht  in  Washington,    D. 
C.,    jany  21,    1929.   —      (  Mr.  Hoorer  and  I  with  others   re- 
ceived Honorary  Degrees   at   the    Commencement  of  LINCOLN  ME- 
MORIAL UNIVERSITY,   Harrogate,    Term. ,    1939.    ) 

TITLE,    70LL0VXSB  MABQUIS  DE  LAFAYETTE,    182 4-1825.      — 

BUNKER  HILL  MONUMENT. 


JOHN  BURROUGHS,   Wf^m^X     portrait,   with  a  Poem  by  Edwin 
Markhara,   Y.  E.  M.,    1921. 

HEX  BRAO£ER,    Great  Bird  Artist,    Kent,    Conn.,   W.  E.    £., 
1922.   —     Ded.   -   ¥.   A.  Alexander;   Ded.   -  J"ames   Rosenthal; 
Ded.,   -  Emily  Noyes  Vanderpoel;  Ded.   -   ]?.   G.  Tallman; 
Helen  G.   Rosenbaum. 

TITLE,    FOLLOWING     STEPHEN  F.    AUSTIN,      and  Portrait,    1936. 

TITLE,    FOLLOWING  GENERAL  SAM  HOUSTON,   and  Portrait,    193«. 

THE   SAM  HOUSTON  OAK,    Poem  by  Ernest  Powell,    1936.   - 
A   U3PYHIGKT  PLATE,    1935. 
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Cont'd  Capt.    Chas.   W.   Newton;      Ded.   -    Isaac  R.   Diller; 

Ded.   -   Father  John  Moolair;      St.   -   LAND  0  LINCOLN  . 
Ded.  iiaroellus  E.   Foster;      Ded/  -    Stephen  W.   Tener. 

ROSE  WINDOW,    1927.        This   Window  is   located  in  the    Chapel 
of  Mission  San  ^ose*,    San  Antonio,   Texas. 

TITLE,    03ERAMMERGAU,    Prise  Poem  by  Leonora  Speyer.    (   Lady 
Speyer. )      192*.      Sir  Edgar  Speyer  ordered  50   Copies   of 
the  Poem  into  an  etoht  book,   for  private  distribution.    See 
Note   on  Page  81.      —      Town  of   OBERAMMERGAU,    Bavaria,    an 
Aquatint. 

NOTES  and  3   Stan*as   of   OBERAMMERGAU. 

*   Stan»as  of  «SS«"""M* 

2  Stan«as  of  MMM"M        and  Signature. 

POE    COTTAGE,    Fordham,    N.   Y.    0.,    1920. 

AQUARIUM,   Mm    f.    u#,    1920.     -       Ded.   -    Stephen   Vincent  Ben* 
et  and  Rosemary  Benet;      Ded.   -  Harry  E.  Pratt,   Ph.   D./; 
Ded.   -  Alfred  Whital  Stern;     #//  Ded.  -  Dr*  John  H.   Finley 


TITLE,    FOLLOWING  TnuwAS  JUFFERSQN,    and 


Portrait, 1933 
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TRIBUTE   ON  THOMAS  JEFFERSON  by  Hon.    Claude  G.  Bowers,    for- 
mer Ambassador  to   Spain,    1933.      f.  T.   J".  —     Hope  v*  Fear. 

HSLIGIOUS   FREEDOM  BILLS      j-      ANTI-SLAVERY  BILLs   -   Letter 
to  Monroe. 
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LOVELY  PEGGY,  Poem  by  Jefferson, 

LETTER  BY  JEFFERSON  TO  A  NAMESAKE.  -  A  DECLARATION  OF 
INTERDEPENDENCE  by  Gabriel  Welle. 

MY  DOG,  Poem  by  Bishop  Doane,  1920. 

TITLE  FOLLOWING  JAMES  MCNEILL  WHISTLER,  and  Frame  of  his 
designing  with  Mothers  Day  Stamp. 

PHOTOGRAPH  of  Letter  by  President  Franklin  D.  Roosevelt, 
1937. 

TITLE,  FOLLOWING  FRANKLIN  D.  ROOSEVELT  TO  ARGENTINA, 
1936,  and  Portrait,  1937. 

PHOTOGRAPH  of  Letter  by  PRESIDENT  FENAKLIN  D.  ROOSE- 
VELT, re  Part  1,  F.  T.  J".,  1933. 

Ded.  -  Hon.  Franklin  D.  Roosevelt,  31st  President,  U.  S. 
A.,  1933;   Ded.  -  Hon.  Harry  Hert*berg;   Ded.  -  Sarah 
Smith  King;   Ded.  -  Harlan  Hoyt  Horner  and  Henrietta  Cal- 
houn Horner;   Ded.  -  Samuel  A.  Harper;   St.  -  FOLLOWING 
FRANKLIN  D.  ROOSEVELT  TO  ARGENTINA. 

THEODORE  ROBERTS,  Portrait  sketcht  from  silent  screen, 
¥.  E.  M.,  1921. 
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NANCY  HANKS,  Po«m  by  Rosemary  Benet.   F.  A.  L.  1939. 

TITLE,  FOLLOWING  ABRAHAM  LINCOLN,  and  Portrait.  1931  - 
19 12. 

LINCOLN,  THE  NOMINEE,  F.  A.  L.,  1938.  -   CAPITAL  AMD  LABOR 
$£$i   REVERENCE  FOR  LAW  etc  —    F.  A,  L.  1938. 

WILL  ROGERS,  Portrait.   1936. 

FLEUR  DE  LYS,    in   two    colors.      —      THE  BLACK  ROSE,   Poem  by 
dement  Hood.        w.  E.    ^.,    1922. 

Bp.   »  Edwin  Markham,    and   Original   Title,    THE  MAN  WITH  THE 
HOE. 

X 
PHOTOGHAPH  of  Letter  by  Edwin  Markham,   AXXJUtHJaEkAflXAia938. 


TITLE,    EDWIN  MARKHAM  and  THE  MAN  WITH  THE  HOE.      DED.   , 
Anna   Catherine  Markham,    in  two    colors. 


MILLET'S  MAN  WITH   THE  HOE. 
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EINSTEIN,    sketcht  at    College  of   City  of  New  York.   W.  E.    qu9 
1922.     -     Ded.   -  Dr.   Louis   A.  Warren;     Ded.   -  Paul  M.  Angle; 
Ded.   -  Dr.    Otto  L.   Schmidt;      Ded.   -  Ernest  and  Sydney  Pow- 
ell. 

TRAMP  LOGIC.        1921.      W.   E.   M. 

COMFORT  by  Bernhardt  Wall.      1921.     W.  E.  M. 

PATRIOTIC  PAGE    OF  VARIETIES.      —    I'M  PROUD  TO  BE   AN  AMERI- 
CAN.  H     THIS  PAATE  WAS  DONE  for  some  200  pmplls   of   the 
Public  School  at  Sierra  Madre,    Calif,    19**.      Each  pupil 
pulled  a  proof/from   the  plate.      St.   -   for  M/Sgt  James   Web- 
ster Moray,    our  Son  in  the  1st  Armored  Division  — -  which 
drove   thru  Hodgenville,    Ky.,    Lincoln's  Birthday;      —  Let's 
Fight  World  War   III  now.   —    Soldier's   Grave.   

■ 

LOOKING  BACKWARD,    1931  -   19*2.      re  End  of  F.   A.   L.   ser- 
ies.  —      NEW  SARCOPHAGUS,    at  LINC0LN(S  TOMB. 

TWO    CIRCULARS  —   Ded.   -  Edward  J.   Jacobs;    Ded.   -    "R' 
bert  H.  Griffith. 

TAILPIECE. 
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^ight  Trial  Uopies  have  been  run  off  >  which  will  be  followed  by  install- 
ments  of  the  regular  edition  of  FIFTY  numbered  and  signed  copies.  The 
FIRST  four  U>oies  were  done  on  Dard  Hunter  Paper,  manufactured  at  Lime 
Rock,  iJonn.f  under  Mr.  Hunter^s  direction*  This  ^aper  was  a  copy  of  an 
old  13th  Uentury  Italian  item.  I  happened  to  have  just  enough  to  make 
up  FOUR  i-iopies.  The  balance,  FOUR,  are  done  on  Hurlbut  Stock,  made  in 
Lee,    Mass. 


July,    19*5. 
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FOLLOWING  ABRAHAM  LINCOLN 


Hunkered  over  a  sheet  of  copper,  scratching  his  little 
heart  out,  Bernhardt  Wall  finished  the  final  etching  for  his 
magnum  opus,  FOLLOWING  ABRAHAM  LINCOLN.   It  was  1942.   He 
had  begun  the  project  in  1931,  issuing  it  in  85  parts  over 
the  next  eleven  years.   Initially  there  were  100  subscribers, 
but  the  depression  and  length  of  tine  involved  caused  such 
attrition  that  only  thirty-six  complete  3ets  were  produced. 

He  worked  in  his  studios  in  Lime  Rock,  Connecticut,  and 
La  Porte,  Texas,  creating  the  445  etchings  which  constituted 
the  set.   Actually  he  made  534  etchings,  but  for  various 
reasons  chose  not  to  use  all  of  them  in  the  subscribers'  edi- 
tion.  He  did,  however,  pull  eight  complete  sets  of  trial 
proof  copies  for  presentation. 

Wall,  Texas'  premier  etcher,  is  one  of  the  most  hichly 
regarded  artists  in  that  field  in  America.   Ray  Walton  !or  a 
gifted  ghost)  perhaps  indulged  in  a  surge  of  hype  in  comparing 
him  to  William  Blake,  but  we  have  produced  no  one  else  as  ded- 
icated to  both  art  and  booJcaaking. 

Wall  first  came  to  public  notice  as  "the  post  card  king" 
by  creating  over  five  thousand  of  the  trifles.   It  was  his 
interest  in  book  arts,  however,  inspired  in  a  large  measure 
by  his  friend  Dard  Hunter,  which  resulted  in  his  issuing  a 
series  of  miniatures,  magazines,  ar.d  books,  all  of  which  he 
wrote,  illustrated,  hand  printed,  and  personally  bound. 

Hung  up  on  the  Great  Man  schtick,  he  produced  works  on 
Jackson,  Jefferson,  Austin,  Houston,  as  well  as  lesser  folk 
such  as  F.D.R.   Finally,  he  cock  on  the  Lincoln  project. 
Nothing  of  such  scope  had  been  atte.-r.pted  before,  -or  has 
been  since.   The  meager  financial  reward  for  the  pain.-^akir.c 
work  was  mitigated  by  praise  and  recognition  which  culminated 
in  securing  for  him  an  honorary  doctorate  from  Lincoln  Me- 
morial University.   Subsequently  a  trade  edition  of  the  work 
was  issued  by  Wise-?arslcv  Company. 

There  has  always  been  a  clump  of  Wall  enthusiasts,  but 
it  has  been  Al  Lowman ' s  writings  which  have  brought  belated 
recognition  by  Texana  collectors  that  Wall,  a  sometimes 
Texan,  merits  their  notice. 


We  offer  the  key  its 
iight  trial  proof  sets: 


to  anv  Wall  collection — one  of 


*  inscribed  to  a  Texas  relative 

*  534  etchings,  39  of  which  exist  in  no  other  format 

*  each  etching  signed 

*  recently  bound  in  a  massive  quarto  volume  in  full 
chocolate  brown  morocco 

*  enclosed  in  a  fleece  lined  folding  box  also  bound 
in  full  chocolate  brown  morocco 

*  accompanied  by  a  copy  of  the  trade  edition,  which 
has  an  original  personalized  presentation  book 
plate  etched  by  Wall 

*  $15,000.00 


/ 


..BERNHARDT  'WALL 

o  F* 

THE, 

ETCHEO 
JVIO.NT  pilaV 

ROCK 
XJ.^.A. 
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In  Part  3  of  Following  -Lincoln 
,  am  touching  New  Salem,  where  we  have 
N^  been  some  five  years  ago,  meeting 
*  such  men  as  Oakleaf ,  Horner,  Bar- 
ton, Beveridge,  Rosenthal? and  oth- 
ers. The  outcome  was  liy  Lincoln's 
lifew  Sal  em  • 

I  shall  be  sending  you  some- 
thing into  Colorado,  if  I^know  your 
address.   I  thank  you  forJ£kind  in- 
vitation to  visit,  but  you  will  be 
back  to  the  college  grind  before  we 
get  around  that  way,  if  we  finally 
do  go  that  way. 

I  trust  you  vail  have  a  good 
summer,  and  believe  me 

Very  sincerely  yours. 
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